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Editorden

MOZAIKA’yi akademik yayinlar alanina sunmaktan mutluluk duyuyoruz. Dil, Edebiyat, Kiiltir
ve Geviri Dergisi MOZAIKA, istanbul Yeni Yiizyll Universitesi ingiliz Dili ve Edebiyati, Tiirk Dili
ve Edebiyati ve Ingilizce Miitercim ve Tercimanlik bélimlerinin ortak projesidir. Dergimiz,
ingiliz Edebiyati, Tirk Edebiyati ve Ceviribilim alanlarinda geleneksellesmis bilimsel
arastirmalari oldugu kadar giinimuzde ilerlemekte olan teorik ve kilttrel tartismalar Gzerine
disiplinlerarasi incelemeleri de tesvik etmeyi amaclamaktadir. Dergimizi Turkiye’de beseri
bilimlerin gelecegine dair blyik bir umut ve beklenti duygusuyla ¢ikariyoruz. Dolayisiyla asil
hedefimiz uzun yillar boyunca, elestirel, orijinal ve ufuk agici arastirmalarla mevcut literatiire
katkida bulunmaktir. Bu vesileyle, MOZAIKA’ya katkida bulunmus tim meslektaslarimiza
yurekten mutesekkir oldugumu iletmek isterim.

Prof. Dr. C. Giinseli iSCI
Bas Editor

Editor’s Note

We are delighted to introduce MOZAIKA Journal of Language, Literature, Culture and
Translation, to the field of academic publications. A joint project of English Language and
Literature, Turkish Language and Literature and Translation and Interpreting departments at
istanbul Yeni Yiizyll University, MOZAIKA aims to foster scholarly research in the long-
established traditions in English Literature, Turkish Literature and Translation Studies, as well
as interdisciplinary and cross-disciplinary approaches in the emerging theoretical and cultural
debates. We launch our journal with a keen sense of hope and anticipation regarding the
future of humanities in Turkiye. Hence, our most ambitious goal is to contribute to the existing
literature in humanities by critical, original and inspiring research for many years to come. |
would like to take this opportunity to extend my heartfelt gratitude to the scholars who have
contributed to MOZAIKA.

Prof. Dr. C. Giinseli iSCI
Editor-in-Chief
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From clinical to critical: Medical discourse as a constructed stance
Mayada EESA'

ATIF / CITATION: Eesa, M. (2025). From clinical to critical: Medical discourse as a constructed stance. 1YYU MOZAIKA
Journal of Language, Literature, Culture and Translation, 1(1), 1-11.

ABSTRACT

Critical reading significantly contributes to people’s reflective capacities and leads to accurate analysis with its role in
perception, judgement, sense-making, and using knowledge for communication, which greatly depend on reading
effectiveness. This approach to the text is not merely a process of moving from one line to another; rather, it involves forming
associations and generating ideas that linger in the reader’s mind long beyond the act of reading. Critical reading is crucial in
comprehending and evaluating any text, including non-literary ones such as medical documents, through the analysis of
which it may be possible to explore how power relations, authority, and implicit assumptions may shape medical knowledge
and influence readers' interpretations. For some people, reading about pain might have a negative effect, making them feel
worse; but all of us may suffer, or be close to those who endure the intense and prolonged pain known as migraine. What
Happens During a Migraine Attack?, a section taken from the article titled “Migraine — More than a Headache” by Michael
Teixido and John Carey (2014) constitutes the corpus of this study. Throughout this study, various key concepts such as
characters, voices, presupposition, hedging, coherence, and cohesion, as defined by Fairclough (2006), will be used to
uncover how medical knowledge might be disseminated and constructed to highlight the role of discourse in shaping medical
authority. Critical reading will be conducted by posing specific questions to the text and seeking answers, aiming to create a
discursive space for refining our understanding of the text.

Keywords: Critical reading, Fairclough, text analysis, medical discourse, migraine

Klinikten elestirele: Kurgulanmig bir tutum olarak tibbi sGylem

6z

Elestirel okuma, algi, yargi, anlamlandirma ve bilgiyi iletisim amaciyla kullanma gibi, okuma basarimina buyuk 6lciide bagh
olan streclerdeki roli sayesinde, bireylerin dustinsel yetilerini dnemli 6ictide gelistirir ve isabetli cézlimlemeler yapiimasina
olanak tanir. Bu yaklasim, metnin bir satirindan digerine gecmekten ibaret bir stre¢ degildir; aksine, okuma eyleminin ¢ok
6tesinde okuyucunun zihninde kalan baglantilar olusturup fikirler tretmeyi icerir. Elestirel okuma, yalnizca yazinsal metinlerin
degil, tip metinleri gibi yazin disi metinlerin de anlasiimasi ve degerlendiriimesinde blyuk éneme sahiptir. Bu tir metinlerin
cézimlenmesinde giic iliskilerinin, otoritenin ve tibbi bilgiyi sekillendirebilecek o6rtiik varsayimlarin nasil isledigi, okurun
yorumunu nasill etkileyebilecegi arastirilabilir. Bazi kisilerde aci izerine okumak olumsuz etkilere yol agabilir; kendilerini daha
kotu hissedebilirler. Ancak pek ¢cok insan ya dayanilmaz ve uzun sureli bir agr turl olan migrenle bizzat yasamaktadir ya da
bu duruma maruz kalan birine yakindir. Michael Teixido ve John Carey tarafindan 2014 yilinda kaleme alinan “Migraine —
More than a Headache” (Migren — Bas agrisindan daha fazlasi) baslikli makalenin What Happens During a Migraine Attack?
(Bir Migren Krizi Sirasinda Ne Olur?) adli bélimd, bu ¢alismanin butlincesini olusturmaktadir. Calismada, Fairclough (2006)
tarafindan tanimlanan karakter, ses, énvarsayim, temkinli séylem, tutarlilik ve bagdasiklik gibi temel kavramlar araciligiyla
tibbi bilginin nasil insa edilip dolasima sokuldugu ¢6zimlenecek ve sdylemin tibbi otoritenin olusumundaki rolii ortaya
koyulacaktir. Elestirel okuma, metne belirli sorular sorulup bu sorulara yanitlar aranarak gerceklestirilecek, bdylece metne
yonelik kavrayisimizi gelistirmeye elverigli bir tartisma zemini olusturulmaya calisilacaktir.

Anahtar sézclikler: Elestirel okuma, Fairclough, metin ¢c6ziimlemesi, tibbi séylem, migren

Arastirma Makalesi / Research Article
Sisteme yuklenme tarihi / Submitted on: 09.07.2025
Yayina kabul tarihi / Accepted for publication on: 16.12.2025

1 Asst. Prof. Dr., University of Technology, Baghdad - Iraq
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1. Introduction and Theoretical Framework

This study draws upon a section titled What Happens During a Migraine Attack? from the
2014 article “Migraine — More than a Headache”, authored by Dr. Michael Teixido and Dr.
John Carey. This article spans 14 pages, including an introduction, the main body, a
conclusion, references, and an annex. It focuses on migraine headaches, which are
characterized by intense pain localized to one area of the head. The article was written in
response to the growing number of individuals affected by migraines and the recognized need
for further research on the subject. The main reason behind a migraine is the abnormal
electrical activity in the brain, which is called ‘spreading depression’. This activity creates a
change in nerve and blood vessel function. Genetic factors may make some people
susceptible to disturbances like stress or hormonal changes. The symptoms of the disease
may vary depending on which brain areas are affected. Other symptoms appear as visual
disturbances, confusion, extreme sensitivity to light, stress, etc. Reading any text, including
medical ones, is important to gain accurate insight, and developing critical reading skills can
empower people to engage with information more confidently. According to Pradani,

reading is an activity of receiving. However, to get a good and thorough
understanding, we don't do it in silence. To obtain that, we must actively work to
process the reading text into meaningful material. How can we get the meaning
contained if only silence? [sic] while the reading text is an inanimate object. Therefore,
we must be active (2021, pp. 3-4).

In this study, the text constituting our corpus will be read through the concepts of characters,
voices, presupposition, hedging, coherence, and cohesion put forward by Fairclough (1992,
2006) for critical reading purposes. Additionally, a grammatical analysis will be conducted to
address some of the questions raised by Bartu (2002) regarding critical reading. Some of
these questions are related to grammar. To that end, a grammatical analysis will help in
revealing how the structure of language may help in shaping the meaning and authority in
medical discourse, and how different grammatical structures may interact with Fairclough’s
aforementioned concepts.

According to Fairclough, “characters are people, whether real or imaginary, whose words or
thoughts are represented in a text. These words or thoughts may be embedded in a text by
being quoted, reported or simply presupposed” (1992, p. 177). Generally, some characters
have power over others. In Fairclough’s words, “power is implicit within everyday social
practices which are pervasively distributed at every level in all domains of social life” (2006,
p. 50). Voice, a concept also referred to in this study, represents different perspectives that
are introduced in any discourse. Fairclough illustrates this by stating that “a text is seen as a
complex and heterogeneous ‘tissue of voices’, the interactants (writer, reader, but also
characters shown as interacting in the text), the characters whose thoughts and words are
represented in the text, the subject positions that are set up for interactants in the text” (1992,
p. 21). In other words, no text is truly simple; it contains multiple overlapping voices, such as
those of the writer, the readers, and the characters. These voices are shaped by how the text
is written and how it positions each participant. Presupposition is another analytical tool used
to uncover hidden or implicit meanings embedded within an explicit text. According to
Fairclough, presupposition has an ideological function, as it takes into account the “common
sense in the service of power” (2013, p.128). Moreover, Yule emphasizes that presupposition
has a strong relation with the use of a large number of words, expressions, and structures
(1996, p. 27). Hedging, on the other hand, as another concept in critical reading, has been
investigated by a number of researchers. Gherdan emphasizes the importance of hedging in
academic writing as,

it allows the writer to formulate good research answers that are not absolute or
applicable in all situations, pinpointing, for example, problems with the answers of the
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research. Hedges allow the research to address possible problems, raise objections
or anticipate opposition to the research claims, while still contributing something new
to the ongoing dialogue in a research field (2019, p. 124).

Additionally, academic writing requires a combination of both coherent features and cohesive
ties in the text. A reader can comprehend and interpret a text more reliably when it contains
cohesive ties and coherence. According to Fairclough, “coherence is often treated as a
property of texts, but it is better regarded as a property of interpretations” (2006, p. 83).

The main purpose behind critical reading is reaching a deeper engagement with content
through the analysis of meaning. In Tasnimi's words,

looking critically at reading means analyzing and evaluating what we read; working out
what is good and what is not, and why. In this regard, understanding the argument in
a text is essential to critical evaluation because we cannot evaluate something we do
not understand (2017, p. 2).

According to Stjernsward, “word choices and ways of compiling texts reveal something about
the attitude that exists to what is being written about” (2022, p. 132). One important point is
to recognize that we are dealing with a scientific text, i.e., a medical one. A scientific text is
characterized by its informative nature; its fundamental purpose is not merely the presentation
of information and ideas but to communicate useful content to the reader. In this sense, its
goal is not to amuse or entertain, but to clarify and inform with precision. Accordingly, its
language is shaped by the demands of neutrality and logical coherence. As mentioned by
Kourkouta et al., reading a scientific text is an exercise for the brain as it helps in performing
various functions. Additionally, regular reading helps in enhancing thinking, and as a result, it
enables readers to be more insightful (2018, p. 1). In fact, a humorous piece of scientific
writing might be criticized as unscientific or deemed inappropriate for professional standards.
Therefore, scientific writing should convey one meaning and call attention not to itself but
rather to its content, so that the information is presented accurately, clearly, and concisely to
fit the reader’s needs and convey the intended meaning easily.

The aim of this study is to read Teixido and Carey’s text critically, based on Fairclough’s
concepts of characters, voices, presupposition, hedging, coherence, and cohesion to shed
light on the implicit behind the explicit of the text. By applying Fairclough’s framework, this
article aims to discuss various issues related to medical texts, exposing the role of language
in shaping perceptions of health, authority, and patients' agency.

2. Analysis of the Text

There exist various ways used by readers or critics to look at any text. According to Bartu,
critical reading tries to find answers to various questions such as why the text is being read,
what role the reader has in reading the text, what kind of background knowledge the reader
requires to understand the text, who the text is written by, what the main topic of the text is,
what kind of verbs are used and why, what adjectives or nouns, prepositions, references, or
other parts of speech collocate with the topic, what type of wording is employed, what the
literary and contextual meaning of words is, what type of sentence is used, whether the text
has any social function in general, etc. (2002, pp. 66-69).

The questions above are closely related to any text under analysis as they facilitate a clear
understanding of the ideas presented in the text. Swales & Feak emphasize this idea by
stating that academic writing is a well-structured product with careful considerations of the
factors like audience, purpose, organization, style, flow, and presentation (2012, p. 3).
Different questions are addressed regarding these factors in order to understand the text
under analysis, “Migraine”. The text involves the prevention and treatment of pain within a
medical context, and the reader may benefit from such information. The text is particularly
relevant and appealing to physicians, pharmacologists, students, patients, and readers
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interested in medical topics, including myself as the writer of this article. However,
understanding this text requires familiarity with basic medical terminology.

In simple terms, the style of the text is formal, as its main purpose is informing, discussing,
and persuading. This text uses various types of sentences. As illustrated by Razzak and Al-
Hassan, the sentence is a group of words that makes complete sense (1981, p. 7). Any normal
sentence has two essential elements: the subject and the predicate. Moreover, a sentence
can be long or short; it can also be simple, compound, or complex. A simple sentence reflects
one idea and has one main verb; its main parts are the subject and the predicate, with or
without a complement. Meanwhile, Razzak and Al-Hassan, state that a compound sentence
has more than one independent clause linked together by a coordinating conjunction. The
complex sentence has a dependent and independent clause linked together by conjunctions;
a dependent clause usually expresses incomplete thought (1981, p. 8). The text constituting
our corpus consists of simple, compound, and complex sentences. Varying sentence types
in medical texts is not merely stylistic; they reflect knowledge as well as power and social
relations. This variety serves specific communicative, rhetorical, and ideological purposes,
and this will influence the reader's interpretation. An example of a simple sentence in which
the authors want to convey a clear and direct idea is “Migraine may represent a set of
biochemical abnormalities of these gates” (Teixido & Carey, 2014, p. 2), whereas the following
sentence is a compound one: “This activity is called ‘spreading depression,’ and it represents
a wave of increased activity of nerve cells” (Teixido & Carey, 2014, p. 2). The authors connect
related ideas with equal importance here, in that they link the definition ‘spreading depression’
with its physiological implication, making the information more informative without sacrificing
clarity. Additionally, an example of complex sentences would be “Originally it was thought
that blood vessel spasms caused this abnormal activity, but more recently we have learned
that this is not the case” (Teixido & Carey, 2014, p.2). Each independent clause in this
sentence contains a subordinate clause, i.e., “that blood vessel spasms caused this abnormal
activity” (Teixido & Carey, 2014, p.2), is a dependent noun clause, and “that this is not the
case” is another dependent noun clause. The purpose behind identifying sentence types is to
show the communicative purposes of language. Sentence variety from simple, compound,
and complex, and careful language choice may enhance clarity, precision, engagement, and
professionalism in medical language. As mentioned by Stjernsward, language choice enables
people to describe experiences and interpretations of reality. Herewith, discourse is closely
connected with power, an essential form of social practice that reproduces and transforms
knowledge, identities, and social relationships (2022, p. 132).

Concerning tense, the present simple and present perfect tenses are commonly used in
medical texts. Scientists are often regarded as presenting data with a high degree of accuracy
and reliability. Swales emphasizes that the present simple tense is used in scientific writing
for regular actions and regular processes (1971, p. 92). It is also used for general statements,
describing an experiment, or for factual statements and observations, as in the case of the
following sentence: “it represents a wave of increased activity of nerve cells” (Teixido & Carey,
2014, p. 2). Meanwhile, the present perfect tense is used for activities a little while before or
just before now. Based on the analysis of the text, many examples can be found, such as
“more recently we have learned that this is not the case” (Teixido & Carey, 2014, p. 2).

Another essential feature of medical texts is the use of passive voice, which enables a
description to be made impersonally without the agent being expressed. The preference for
using passive voice overactive voice in medical writing is due to the greater emphasis on the
action rather than the one performing it. According to Swales, any medical, engineering,
chemistry, or physics book contains at least one-third of all the finite verbs in passive forms
(1971). An example from our text is “it was thought that blood vessel spasms caused this”
(Teixido & Carey, 2014, p. 2). Basically, it is preferable to use the passive over the active, as
Minton emphasizes that,
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the passive voice is an intrinsic part of the English language and used appropriately
to maintain the natural flow of writing and presentation of information, it is an essential
feature of good writing. Its function is not to conceal or obfuscate, but to maintain
stylistic patterns in the presentation of information that have established themselves
for very valid reasons in the English language over centuries of usage (2015, p. 9).

Bartu refers to modality as “the degree to which the speaker or writer wants affinity with
responsibility for, and commitment to a proposition, an idea or rule that is presented by that
speaker or writer” (2002, p .46). The accurate use of a word can be critical in scientific papers.
As illustrated by Atsuko,

the epistemic use of modal verbs, such as must, may and might, can be important for
scientists in this sense. When these modals are used to express certainty or possibility
toward findings and hypotheses, their roles seem to be more significant, and the
scientist, therefore, needs to carefully select an appropriate modal verb in order to
convey his/her idea to the readers precisely (2001, p.17).

Oktavianti et al. emphasize the importance of modality as a salient notion in language,
manifested through modal verbs that are considered complex grammatical units since they
have multiple functions and meanings (2015, p. 20). An example for the use of modals would
be “Migraine may represent a set of biochemical abnormalities of these gates” (Teixido &
Carey, 2014, p. 2). Furthermore, several compound nouns, such as brain tissue and nerve
cells, are found in the text, and they are used, as stated by Swales, “to supply information in
the shortest or most concise way” (1971, p. 129). Another important grammatical category
found in the text is the frequent use of affixes; in other words, medical vocabulary widely
consists of a root+prefix, which is originally derived from Latin or Greek. Savory concentrates
on negative prefixes (1967, p. 42), which are used in the current text with words such as
inability and abnormal. According to Batru, “negation is a very strong give-away of the writer
or speaker's assumed world” (2002, p.29). Another important feature worth noticing is the use
of prepositions, especially the locative ones, such as “in the brain tissues” (Teixido & Carey,
2014, p. 2). According to Huddleston, prepositions are the subtlest and a set of small words
that are of a closed class in the English language (1984, p. 336).

Each of the previously mentioned features holds significant importance both individually and
within the overall context, enhancing the overall impact and expressiveness. In other words,
the grammatical analysis reveals how the structure of language shapes meaning and authority
in medical discourse, as it is not merely a set of rules for sentence construction; it plays a
fundamental role in shaping meaning, positioning subjects, and structuring social relations,
which are considered central to discourse. However, grammatical choices do not exist in
isolation; they interact with Fairclough’s concepts of characters, voices, presuppositions,
hedges, coherence, and cohesion to illuminate power dynamics, assumptions, and rhetorical
strategies. Fairclough’s concepts introduce language as a form of social practice; thus,
grammatical structures work as entry points for uncovering the ideologies and underlying
power dynamics within this medical text. This emphasizes how medical texts function not
merely as vessels of information but also as sites of ideological negotiation. Moreover, these
perspectives build the groundwork for a more profound critical discourse analysis.

2.1. Characters and Voices in the Text

Fairclough notes that characters are thought of as being in interaction throughout the text.
The characters are those people whose words and thoughts are presented in texts (1992, p.
21). A basic reading of the corpus reveals that the characters are the authors (physicians) and
readers (students of medicine and pharmacology, and all those who are, in one way or
another, involved in the field of medicine, such as patients and community members). The
authors here are regarded as the knowers, informers, guides, and supervisors. In the context
of the text constituting the corpus, the authors themselves can be considered the central
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characters since they are the providers of the scientific information in the text, whereas the
reader -undergraduate and postgraduate students, physicians, pharmacologists, patients,
and all those included in the medical sector- may represent other characters. According to
Almedee, it seems that the authors here have solid ground as they know everything about the
topic they explain (2021, p. 4850).

According to Garcia, “the character is more than just a representation of the author’s intention
in some way or another” (2015, p. 189). Characters often develop identities, agencies, and
complexities that transcend the authorial design. Authors, on the other hand, are the ones
who want to deliver and share information about migraine with all other readers. Their mission
can be accomplished by presenting facts and ideas, even if some may appear ambiguous,
which may enable readers to think deeply about the presented issue.

The authors trust themselves, believing that specialists and people will tend to listen to them
to help them find solutions or reduce this pain. As Fairclough mentions, “the doctor
consistently manifests the 'voice' of medicine” (2006, p. 143). Generally, it is straightforward
for readers to notice how educated and experienced the authors are by using critical thinking
to evaluate any piece of writing. Newton (1985, p. 26, cited in Taglieber, 2008, p. 143) goes
further than that. She states: “to read critically is to think critically. Critical thinking is a manner
of assimilating and processing information and evaluating ideas. [...] Our concern as teachers
of reading, is to encourage critical thinking with respect to the written word”.

2.2. Presuppositions

Presupposition refers to the underlying assumptions that are made in the discourse and have
been defined by Fairclough as “effective ways to manipulate people because they are often
difficult to challenge” (1992, p. 121). Presuppositions indicate a kind of prior assumption, and
it is a vital concept in both semantics and pragmatics. It also refers to assumptions implicitly
made by interlocutors, which are essential for the precise interpretation of any utterance. As
mentioned by Robins, the presupposed meaning in any language couldn’t be seen as a
particular relationship between the utterance and its constituents, but as a group of different
relationships that hold between the utterance, related properties, and constituents of the
environment, together with cultural as well as physical (1975, p. 27). On the other hand, for
Yule, presupposition means “what a speaker or writer adopts is genuine or identified by an
eavesdropper or reader” (2017, p. 373). Since every scientific corpus relies on
presuppositions, medical tests are also filled with them. For example, concerning the word
“migraine” in the text constituting the corpus, readers are presupposed to know that it is a
kind of headache. Besides, from its title, it would be possible to assume that the information
it contains must be science-related and based on evidence. Moreover, the text seems to posit
that the reader has prior familiarity with what 'brain tissues' basically refer to. Another example
would be “originally, it was thought that blood vessel spasms caused this abnormal activity”
(Teixido & Carey, 2014, p. 2), which presupposes that the abnormality of the activity is taken
for granted. Also, the pronoun “we” in the phrase “but more recently we have learned that
this is not the case” (Teixido & Carey, 2014, p. 2) not only indicates that the article was written
by more than one person, but also refers to other physicians or individuals in the medical field.
It may additionally include people who suffer from migraines, as at least some of them can be
assumed to be interested in ongoing research on the subject.

2.3. Hedging

Hedging as a meta-discourse category has been investigated in a number of studies of
academic discourse. According to Fairclough, hedging represents a linguistic strategy that
may reflect and negotiate power relations and social identities, and this can be done through
the use of modal verbs that are used to manage interpersonal relationships, navigate social
hierarchies, and mitigate face-threatening acts. It is common for modality to be realized in
multiple features of a single utterance or sentence (2006, pp. 116, 159). Hedges are often
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used as modifiers. As Fairclough illustrates, “beyond these possibilities, there is a further
somewhat diffuse range of ways of manifesting various degrees of affinity: hedges such as
‘sort of’, 'a bit', 'or something', Intonation patterns, speaking hesitantly, and so forth” (2006,
p. 159). Such instances indicate uncertainty about what is said, or they show that the speaker
is distancing themselves from their own discourse for strategic purposes, such as reducing
their responsibility for what they are saying. Hyland states that “in medical writing, hedges
play a critical role in gaining ratification for claims from a powerful peer group by allowing
writers to present statements with appropriate accuracy, caution, and humility, expressing
possibility rather than certainty and prudence rather than overconfidence” (2006, p. 694).

According to Boginskaya, hedging might be employed to deal with social interactions that are
used in publishing articles, in that

every scientific report makes a claim that is to be taken as the article's contribution to
knowledge. The making of a claim threatens both the disciplinary community because
it is a demand by individuals for communally granted credit and the negative face of
other researchers because it implies a restriction on what they can do now (2023, p.
25).

Hyland confirms that “in medicine, writing is necessarily a balance of fact and evaluation as
the writer tries to present information as fully, accurately, and objectively as possible. Thus,
writers often say ‘X may cause Y’ rather than ‘X causes Y’ to specify the actual state of
knowledge on the subject” (2006, p. 695). In Yearley’s words, “an analysis of the manner in
which scientific texts are composed argumentatively will be central to any project concerned
with the nature of scientific evaluation” (1981, p. 419). Moreover, Miller presents the following
categorization of hedging that is also commonly used in scientific writing (1997, pp. 109-110):

a. Modal auxiliary verbs such as will, shall, may, might, would, should, which are
commonly used in English to express modality.

b. Modal lexical verbs: These kinds of modals are also known as speech act verbs, such
as tend, seem, suggest, etc. They are widely used in scientific English to perform
actions, such as to estimate, to tend, to think, to argue, to indicate, to propose, to
speculate, etc.

c. Adjectival, adverbial, and nominal modal phrases such as possible, probable,
perhaps, possibly, likely, presumably, apparently, etc.

d. Approximators of degree, quantity, frequency, and time, such as approximately,
roughly, about, often, occasionally, a lot of, etc.

e. Preliminary phrases, such as | believe it is our view that, etc., which can be used to
show the writer’s doubt and direct involvement.

f. If clauses, such as if accurate, if anything.

g. Compound hedges, such as it may suggest that, it seems likely that, it would indicate
that, this probably indicates that, etc.

Our corpus about migraine contains many examples of hedging, such as:

o Adverbial hedges, as in “The tendency to generate this electrical disturbance is
probably enhanced” (Teixido & Carey, 2014, p. 2). The word “probably” is an adverb
that is used to express a degree of uncertainty. This allows a space for an alternative
explanation.

o Modal auxiliary verb hedge, as in the following examples:

“Migraine may represent a set of biochemical abnormalities” (Teixido & Carey, 2014, p.
2): The modal verb “may” introduces possibility rather than certainty, indicating that this
is just one possible explanation, acknowledging uncertainty or a lack of absolute proof.

“The addition of something else may push them over [...]” (p. 2). The modal auxiliary “may”
is used to indicate that the outcome is not guaranteed.



Iyyu
/J\Zﬂ ‘K/q Dil, Edebiyat, Kiiltiir ve Ceviri Dergisi
Journal of Language, Literature, Culture and Translation, 2025, 1(1)
From clinical to critical: Medical discourse as a constructed stance
Mayada EESA

“Abnormal cortical brain activity over other regions of the cortex can result in temporary
confusion” (p. 2): The modal verb “can” is used here to hedge the claim. Rather than
asserting that the situation always results in temporary confusion, the authors qualify the
statement by indicating that such an outcome is merely possible.

“Abnormal electrical activity may occur in the brain” (p. 2): This example introduces
uncertainty or possibility through the use of the modal “may”. Instead of stating that
abnormal electrical activity definitely occurs in the brain, the author uses “may” to suggest
that it is a possibility but not a certainty. Such hedging is commonly employed in scientific
and medical writing to avoid making absolute claims, particularly when addressing
complex biological phenomena characterized by variability.

e Modal lexical verbs hedges, as in “originally it was thought that blood vessel spasms
caused this abnormal activity [...]” (Teixido & Carey, 2014, p. 2) and “These patients
often feel that they have sinusitis [...]” (p. 2).

o If clause hedges, as in “but if branches going to the sinuses are involved instead of
those going to the lining of the brain [...]” (Teixido & Carey, 2014, p. 2).

e Compound hedges, as in “the tendency [...] is probably enhanced by inheriting certain
forms [...]” (Teixido & Carey, 2014, p. 2) and “migraine may represent a set of
biochemical abnormalities [...]” (p. 2), “These patients often feel that they may have
sinusitis [...]” (p. 2).

2.4. Coherence and Cohesion

Coherence and cohesion, which refer to intra-text connectors, are two important properties
of texts in writing so as to create a more comprehensible text. Fairclough illustrates that

a coherent text is a text whose constituent parts (episodes, sentences) are
meaningfully related so that the text as a whole 'makes sense’, even though there may
be relatively few formal markers of those meaningful relationships - that is, relatively
little explicit 'cohesion’ (20086, p. 83).

Writing is not only a matter of expressing ideas through suitable language, but it also requires
a cohesive relationship between the written parts. Texts contain cues that assist the reader
in making sense of what is being communicated. To put it another way, the words guide the
reader to draw on prior conceptual and contextual links to construct meaning. Bartu states
that “coherence is the name given to the totality of meaning arrived at after a text is
interpreted” (2002, p. 33). Coherence refers to the logical connection between components
of a text, allowing them to work together to form a unified and meaningful whole. It is the
quality that ensures clarity and comprehensibility in writing. Razzak and Al-Hassan illustrate
that any paragraph has the quality of coherence when its parts cling together in a kind of
systematic arrangement in the way all its ideas are found to be arranged in a logical order
(1981, p. 56). It could be said that sentences within a paragraph should be related to each
other and work together as a whole. On the other side, cohesion refers to the group of
sentences linked to each other. Halliday and Hasan illustrate that cohesion “refers to relations
of meaning that exist within the text and that define it as a text” (1976, p. 4). To put it another
way, cohesion might occur when interpreting some element within the discourse that depends
on another element. It could be said that each text must contain a specific structure, which
basically relies on factors that are different from those required in the structure of a single
sentence.

The text entitled “What Happens During a Migraine Attack?” is built through sentences that
follow a logical sequence, with each one connecting smoothly to the next and thereby
achieving coherence. There are a lot of reference and substitution words such as “it”, “this”,
“these”, “they”, and “them”. A number of linking words, such as “and”, “or”, “but”, “for
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example”, “such as”, “typically”, and “instead” are also used with the purpose of giving clues
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to signal the direction of the text. Swales and Feak illustrate the importance of linking words
and phrases in enabling any writer to maintain flow, in addition to establishing a kind of
relationship between ideas (1994, p. 22), as in “this activity is called ‘spreading depression,’
and it represents ...” (Teixido & Carey, 2014, p. 2). On the other hand, shifting from one
paragraph to another within the text, our interpretation can be easily made because the logical
order of steps goes equally with the written paragraphs when we squeeze our mind into
thinking about what happens during a migraine attack and what symptoms emerge
throughout its course. Moreover, readers can easily make a logical connection between what
is in their mind and what is written in the text.

4. Conclusion

Critical reading is a process as well as a skill through which readers employ specific strategies
and inquiries, based on relevant concepts, such as characters, voices, presupposition,
hedging, coherence, and cohesion (Fairclough, 2006), that have been used within the
framework of this study, to facilitate a deeper construction of meaning. It involves not only
focusing on the content but also analyzing the structure of the writing and its impact on the
audience. Unlike simply skimming a text, critical reading requires interpretive engagement
and greater cognitive effort, as “a mental work process that involves aspects of critical and
creative thinking ... Better yet, if you are able to apply it in everyday life” (Pradani, 2021, p. 4),
to be able to “infer what is not said from what is said” (Tuna, 2017, p. 136), which in turn
enhances both communicative competence and a more nuanced comprehension of any
discourse.

Understanding how different cultures create and interpret texts is another element in reading,
in that when someone reads an academic text, they will encounter various perspectives and
arguments embedded by the author. Any critical reader considers what is stated, implied, or
enacted by a text, which can lead to a deeper understanding and multiple readings of that
text. According to Wallace, reading is considered social in the sense that both readers and
writers are enacting in a social context. In other words, text producers, receivers, and the text
itself are involved in a shifting and dynamic relationship in this social process (2003, p. 2).
Different writers will naturally have varying perspectives. Critical reading is not just a careful
and thorough process; it also requires the reader to actively recognize and analyze the
information presented in the text. One should continuously examine what they read with a
critical approach, identifying any limitations, omissions, inconsistencies, oversights, or
weaknesses in any argument or discourse. Flynn illustrates that critical reading involves “an
interactive process using several levels of thought simultaneously” (1989, p. 664), for
example; analysis, the clarification of information by examining the components; synthesis,
the combining of relevant parts into a coherent whole; and evaluation, which involves
establishing standards and then judging ideas against the standards to verify their
reasonableness. As for texts with a scientific context, they are characterized by their focus on
assessing evidence and making data-driven inferences with an informative depth and a
precision in reasoning that goes beyond the surface arrangement of sentences. Scientific
language is impersonal, objective and has a logical structure. According to Hidayati,

academic discourse is both a vehicle and a site where scientists of various disciplines
disseminate their findings to the public of academics and to a significant extent, it also
serves as a medium of interaction among experts across different disciplines. The role
of academic discourse is vital in the construction and development of sciences (2008,
p. 27).

Alongside the use of hedging, such texts may also contain sporadic markers of certainty and
confidence. Also, despite their rational tone, they may still evoke emotional responses in
readers. For example, a text like “What Happens During a Migraine Attack?”, through its
detailed depiction of the condition’s intensity and disruption, may resonate emotionally with
readers who identify or sympathize with individuals affected by migraines, drawing on



Iyyu
/J\:)ZLHKA Dil, Edebiyat, Kiiltiir ve Ceviri Dergisi
Journal of Language, Literature, Culture and Translation, 2025, 1(1)
From clinical to critical: Medical discourse as a constructed stance
Mayada EESA

personal experience or empathetic understanding. Potential readings with different focuses
can be made possible through a critical approach accompanied by relevant concepts serving
the purpose of the reading, such as characters, voices, presupposition, hedging, coherence,
and cohesion by Fairclough (2006) that we have used within the framework of this study.

In conclusion, a critical approach to any text or discourse may empower readers to uncover
underlying assumptions, evaluate arguments more effectively, and engage with the material
thoughtfully and analytically. Critical reading as a process and a skill enhances readers’
abilities to identify different perspectives, recognize bias, and participate more actively in any
social or intellectual interaction. By engaging in critical reading, individuals develop the ability
to unpack textual structures, judge the reliability of information, and articulate more informed
responses across academic and real-world contexts. Adopting a critical approach to medical
texts may allow readers, such as students, healthcare professionals, and patients, to develop
the skills necessary to analyze, interpret, and engage with medical discourse thoughtfully,
with a clearer understanding of both content and context and with greater awareness of
communicative intent.
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ABSTRACT

This study presents a cross-disciplinary literary analysis of Elif Shafak’s The Bastard of Istanbul, exploring how the novel
stages memory, inheritance, and identity through a visual and phenomenological lens. The study argues that Shafak renders
memory as an ephemeral, textured field by interweaving symbolic objects, impressions, and sensory fragments that resist
closure. Drawing on John Dewey’s Art as Experience, Jane Bennett’s Vibrant Matter, Transnational Theory, and Henry
Corbin, the study examines how Shafak employs non-linear temporality and material resonances (such as food, weather,
film, and painting) explore intergenerational trauma in the aftermath of the Armenian diaspora. Through close readings of
visual and spatial settings and motifs, the study suggests that Shafak’s narrative form, a mimesis, mirrors the structure of a
collage as assemblage of fleeting gestures and recurring shapes that privilege perception over historical fixity. In doing so,
the novel performs an ethics of seeing, where silence, ambiguity, and embodied experiences are granted as much narrative
weight as documented history. The study situates Shafak’s novel within broader debates in trauma studies, ecocriticism, and
transgenerational memory, gesturing for a reading practice that foregrounds affect, sensory knowledge, and aesthetic
incompletion as means of cultural reckoning.

Keywords: Material culture, visual narrative, inherited memory

Geride kalan: Sessizlik, nesneler ve Baba ve Pi¢c’de miras alinan hafiza

6z

Bu calisma, Elif Safak’in Baba ve Pi¢ romaninin hafiza, miras ve kimlik temalarini fenomenolojik perspektiften inceleyerek
disiplinlerarasi bir yazinsal ¢ézimleme sunmaktadir. Calismada Safak’in hafizayi sembolik nesneler, izlenimler ve
tamamlanmaya direnen duyusal parcalarla i¢ ice ge¢cmis gecici ve cok katmanli bir alan olarak yeniden ele aldigi 6ne
surtlmektedir. John Dewey’in Deneyim Olarak Sanat (Art as Experience), Jane Bennett'in Canli Madde (Vibrant Matter) ile
Ulusétesi Kurami (Transnational Theory) ve Henry Corbin’in yaklagimlarindan hareketle bu ¢alisma, Ermeni diasporasinin
ardindan ortaya c¢ikan kusaklararasi travmayi incelemek tizere Safak’in dogrusal olmayan zamansallik ve maddesel yankilar
(6rnegin yemek, hava durumu, sinema ve resim gibi) nasil kullandigini ele almaktadir. Bununla birlikte, gérsel ve mekansal
motiflerin yakindan incelenmesiyle Safak’in anlati bigciminin, bir mimesis olarak tarihsel kesinlikten ziyade alginin éne
cikarildigi gegcici jestler ve yinelenen bicimleri birlestiren kolaj yapisini yansittigi 6ne surilmektedir. Bu yénlyle roman,
sessizlik, belirsizlik ve bedensel deneyimlerin belgelenmis tarih kadar anlati agirigina sahip oldugu bir gérme etigi ortaya
koymaktadir. Calismada $afak’in romani travma galismalari, ekoelestiri ve kusaklararasi hafiza gibi daha genis tartisma
alanlarina yerlestirilerek kultiirel hesaplagsma araci olarak duygu, duyusal bilgi ve estetik tamamlanmamisligi 6n plana cikaran
bir okuma pratigi énerilmektedir.
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1. Introduction

The Bastard of Istanbul by Elif Shafak is a richly layered novel that explores identity and
memory, artwork, and history through the intertwined lives of a Turkish family in Istanbul and
an Armenian-American family in San Francisco. The novel was originally published in English,
“an acquired language” (Shafak, 2010). Shafak chose this language to reach a broader
audience. In her own words, “the commute between languages gives me the chance to
recreate myself” (2010). The novel navigates complex questions of cultural memory,
generational trauma, and the tension between personal and national identities. Set in both
Istanbul and the United States of America, it brings together two families connected by the
dark history of Turkey’s past, shedding light on the ways in which memory is inherited and
passed down, even across continents. The book sparked controversy in Turkey, where
Shafak was charged with “insulting Turkishness” (Hakim, March 12, 2025) under Article 301.

| suggest the novel transcends its literary boundaries to become both an experimental
exploration of non-anthropocentric historical representation and narrative forms using visual
artwork techniques, where the visual in question is rendered into a corresponding prose. It is
as if Shafak is trying to locate the right language that will best bring this keen observation to
light while being careful to forego naming it too heavy-handedly and thereby flattening its
nuance. In this study, | under risk doing precisely but have tried to stay faithful to the
Shafakian spirit by leaving room for unanswered questions while endeavoring to distill and
clarify the nature of the relationship between human beings, identity, and art as envisioned by
Shafak.

Drawing a parallel with Aristotle’s distinction in Poetics, favoring poets for their ability to
address the universal kathdlou while historians navigate the specific kath’ékaston (Cohen &
Reeve, 2020). Shafak blends history and fiction. As Historian Sarah Maza states, “[...] all forms
of action and creation are important to understanding humanity's past and can be studied in
illuminating ways” (2017, p. 85). The function as a narrative-archive hybrid reimagines
historical representation through the lens of cultural memory and inherited artworks. This
intricate tapestry challenges the prevailing emphasis on linear plot progression, shifting the
focus to interconnected personal histories while providing elisions in the conventional
perception of individuals as isolated architects of cultural continuity. The result of Shafak’s
creative endeavor is a contemplative narrative that mirrors traditions of ekphrastic reflection,
marked by virtues of spareness, humility, and the belief in art as a conduit for collective
expression: “not merely for the individual but for man as a species” (White, 1996, p.13).

2. Visual Narratives and the Agency of Objects

One insightful way of understanding these interconnections is through non-human narratives
and more-than-human storytelling. In the new materialist conception, narrative extends to
object-entities, transcending traditional recognition as an exclusively human practice.
Narrative now includes the stories of objects, entanglements, and assemblages. Taking up
the new materialist assertion that there’s a need to tell stories of these assemblages, | aim to
cast light on the artful act of noticing the multiple, interconnected worlds comprised of
different human lifeways that “co-create stories of resurgence that may help us to live
convivially together” (Oppermann, 2021, p. 267). The novelist, through her evocative
descriptions of visual art pieces and their interplay with memory, emerges as a modern-day
curator of cultural resonance, offering an alternative perspective on history that bridges the
personal and the universal through the enduring language of visual and material culture.

The visuals’ absorption of storytelling bears a particular significance in the preservation of a
culture that has, in measure, resisted assimilation. Departing from Terry Eagleton's
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estimation, “art, like language, is not to be seen as the expression of an individual subject:
the subject is the place or medium where the truth of the world speaks itself [...] which the
reader must attentively hear” (2008, p. 56). Despite the esoteric nature of the originals, the
visual features are not mere decorative additions but enter into the structure of narration and
thus occasion a fuller experience. Readers are invited to react to the opportunities and
constraints of historical personages and their agency in the present. In a few pages, Shafak
crafts in the language a meaning of the increment of the human experience, uniting one’s
individuality within communal identity: a reader carries the images’ meaning. This political
fiction is a poetic process and democratizes the human experience into images in the life-
flow of time, becoming no longer discrete and unique, but leading to, while inheriting, depths
from other times and places. As long as the meaning of events remains alive, a mastery of the
past can take shape. Shafak, with the task of setting this process of ever-recurrent narration
in motion, involves the characters and the reader alike in the ekphrasis process.

The novelist as poet destabilizes thought by breaking open language and smuggling in sound,
rhythm, and image: a disruptive aesthetic. The condensation and displacement of meaning
correspond to two primary operations of language: metaphor (condensing meaning together)
and metonymy (displacing one onto another). These objects function as vessels of both
rupture and unity as tangible connections to their origins. For characters to ignore the past
is to fall victim to its undertow, dooming the living to repeating the past: for those who have
suffered irreparable loss, such repetition is unacceptable. Inundated by frightening aspects
of his own unrecognized selves as father, son, nephew, Barsam should, like a martyred poet,
throw himself into the heart of the mélée, meaning, to wound those whom he most loves and
admires; instead, he cannot put a precise frame around the frightening image of his own
meaninglessness in the world of ordinary action.

The overt concern is with the limits of agency before a reproduced artwork by Martiros
Saryan, Still Life with Masks (Shafak, 2006, p. 53). Memory constitutes a constraint on hubris
and yields to intelligent action. This passage explores, in a tension between activity and
passivity, a recognition between one’s own history and the requirements of the occasion. The
silent inner work of perception, of relationships of love and conflict, the dissonance between
honor and connection with place, simultaneously evokes the feeling of shame and discord for
how it becomes represented. Aristotle says this plainly: “Just as the agent’s own decision
rests with perception, so too does our decision as to whether he or she has chosen well. The
demand to set up exhaustive general criteria for correct perception should be resisted”
(Cohen & Reeve, 2020). Barsam'’s reflective stance encapsulates the tension between agency
and historical obligation. The painting serves as a leitmotif, its vibrant masks personifying
Barsam’s struggles to navigate memory and identity.

“What can | do?” lamented Barsam Thakhmakchian, turning to his uncle. He moved
his eyes to a huge reproduction of Martiros Saaryan's Still Life with Masks on the wall,
as if the answer he needed was hidden somewhere in the painting. But he must have
failed to encounter any solace there because when he spoke again, his voice sounded
as inconsolable as before. “I have no right to interfere” (Shafak, 2006, p. 53).

The aesthetic experience of things is the fruit of a new vision, whereas the ghostly traces of
the past supply a token presence of those who’ve been dispersed with and without the core
family unit. The answer the masks give Barsam is in a language that escapes him in one
moment and haunts him in the next: standing before the painting and locating identity
formation in the messiness of living. The masks are charged with portent associations to
direct the reader to what the masks may or may not say: Clairaudient to the voice of the
masks and then beyond through the characters Barsam and Uncle. Consequently, the reader
intuits Barsam in a reflective stance in this lyrical, unbounded moment in his thrum of anxiety.
Barsam seizes on the masks as a way of “reading” an exemplar strangeness on the wall in
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his own home. August Macke wrote, “Form is a mystery to us, for it is the expression of
mysterious powers. Only through it do we sense the secret powers, the ‘invisible God,””
(Herbert, 1983). Barsam tries to claim them as guides, attaching the painting’s gathered
perception to a sense of meaning. Typically, visuals seem to have a more innocent, and
therefore, “more accurate relation to visible reality than do other mimetic objects” (Sontag,
1973, p. 12). Barsam’s aesthetic experience emerges in “rhythm of loss of integration with the
environment and recovery of union,” writes John Dewey, these aesthetic moments of
“harmonized union” become the [conscious] “material out of which [persons] form purposes”
(Dewey, 2005, p. 15). Nevertheless, human contexts are never sui generis in all of their
elements, nor “divorced from a past full of obligations” (Nussbaum, 1987, p. 95). Hesiod tells
that the Muses said, “We know how to speak false things as though they were true; but we
know how to utter true things” (Vaughan, n.d.). Uncle and nephew, like the Muses, occupy
the space as the masks, are serious spirits that exhibit a manly strength evoked from shared
weakness and sorrow. They have humanity, at times harder and richer than what is needed
to be a father, uncle, and dispersed in a social world where these roles are foreign. Barsam
has a sympathy for the inner Muse of the paintings, whose vital guidance of the past sustains.

With its crisp prose, compassionate eye, and emotional precision, Shafak’s excerpt pays
tribute to the interconnectedness of the generations and cultural artifacts, including artworks
and everyday objects. This artwork, rich in emotional resonance, serves as a leitmotif
throughout the novel. Painter Saryan uses color blocking, contrast, and gradation to create
rhythm and movement within the painting, while poet Shafak guides Barsam to his revelation
“in motion.” The painting transitions from vibrant exuberance to muted contrasts with its
colorful masks personifying Barsam: the father seeking guidance from his uncle as the
archetypal “man-in-charge.” Through mimetic language, the passage reflects familial love’s
limitations, mirroring Barsam’s questioning. His ethics emphasize that all objects leave traces
to be remembered, which he accepts with methodical consideration and naivete. A
genealogical link emerges: Barsam receives the masks’ message and actively participates in
shaping what is given.

Shafak’s textual performance directs sensorial and imaginative focus toward materialism in
human participation within a shared vitality, using a progression of techniques, from general
to all-encompassing imagery, to navigate the paradox of freedom and limits. The density of
time is changed by the performance of Barsam standing before the reproduction of the
artwork. The role of the visual, and its absorption of storytelling, bears a particular
significance in the preservation of a culture that has, in measure, resisted assimilation. In Man
of Light, Henry Corbin writes about the importance of orientation, directing us towards the
“cosmic north.” He makes clear again and again that this journey is not horizontal, linear, or
temporal, but instead vertical. It is realized not through the effort of surmounting time and
space, but through the embodiment of a particular “mode of presence” (Corbin, 1994, p. 2). In
other words, the way forward is actually towards the center of one’s innermost being.

Characters imagine a life as passionate, as full of depths and heightened colors as found in
works of art. By emphasizing an imagery of emptiness is conveyed through phrases like
“lamented” and “as before,” while dynamic verbs such as “turning,” “moved,” “hidden,” and
“encounter” suggest continuous movement; “He moved his eyes to a huge reproduction”
captures the liminal space of closure and non-closure, evoking the paradox of circular motion
by seeking answers outwardly versus inwardly, and forming a thematic mandala of Barsam
and his uncle in the circular narration. The path is decidedly not linear. The image that
surfaces is more like a mandala of outward observation contracting an inward association as
Barsam moves from observation to reverie, culminating in his declarative statement, “I have
no right.” Through crisp and evocative language, Shafak achieves literary mimesis, imbuing
the narrative surface with the complexity of the observed. Mark Doty notes that such music-
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making, “lends the surface of language the complexity and interest of the surface that’s being
observed” (Doty, 2014, p. 25). The masks are charged with the drama of this arrested time,
with portent associations to come, leading the reader to what the masks may or may not say:
Clairaudient to the voice of the masks and then beyond through the characters Barsam and
Uncle Dikran.

When Uncle Dikran addresses Barsam, it is in reproach: “Here you are doing nothing about
it” (Shafak, 2006, p. 56). Barsam’s improvisation informs readers that he’s doing what the
situation demands, that excellent choices “cannot be captured as a general rule because it is
a matter of fitting one’s choice to the complex requirements of the situation,” (Nussbaum,
1987, p. 71). The resentments and questions associated with loss remain unresolved. In
other words, the spiral of progression provides a matrix of rhetorical tropes as the reader sees
Barsam responding in ekphrasis to the painting Still Life with Masks. The dynamic relationship
between visual culture in Shafak’s novel and the role of artifacts in diaspora highlights a
shared narrative of resilience and the preservation of identity through material culture.
Shafak’s narrative adopts the perspective of a disembodied observer overlooking a world of
materiality within a fictionalized, hyper-realistic setting. Cara Blue Adams describes such
settings as “a place self-willed, a separate, self-sustaining narrative ecosystem with its own
imperatives independent of ours” (Adams, 2023). In a similar vein, Shafak revives the
medieval scholastic concept of natura naturans, or, “the permanent genesis of things, nature
as a process, as productivity” (Neyrat, 2019, p. 135), situating the nurturing effects of localized
settings on characters within her transdisciplinary and materially grounded approach to
fiction. The last it-cleft sentence: “But he must have failed to encounter any solace there
because when he spoke again his voice sounded as inconsolable as before” contrasts the
previous events with an emotional reaction that produces a change in the desires and
determination of the character, an (in)action that progresses the story’s narrative. Shafak
elevates artworks to become centrifugal, their own landscape, a testament to the resilience
of people in the face of adversity. This complex exists in a language that gestures readers
towards a need in our own beseeching to restore the passage of time.

The film The Color of Pomegranates by Sergei Parajanov emanates a story of an 18th-century
Armenian troubadour. “l don’t try to tell the life of a poet, but to recreate the inner world of a
poet” ("Review: The color of pomegranates (1969)," 2022). Trobaire means to invent, and the
movie is a paean, an image-moving-poem inspired by the written words of the late-Armenian
martyr Sayat Nova. Shafak brings together people who possibly never spoke to each other in
real life, and these interactions colonize readers' present judgment and rob it of one-
dimensional certainties and complacency by revealing new spaces. The hagiographic film is
punctuated by spoken poetry to rationalize the film's character movements, which are shown
in myopic acts of daily activities: bathing, reading, acts of tenderness, baptism, slaughter,
prayer, and death. While the film's lack of dialogue and reliance on visual symbolism parallels
how diasporic communities preserve cultural memory through artifacts, it creates a formal
stage where meaning is displaced and can be recontextualized.

Shafak’s depiction of a familial gathering draws attention to how objects like the chiffonier,
rugs, the film, and the samovar serve as vessels tied to rituals of community, conveying their
own story of cultural memory and historical entanglement. The samovar, in the household,
symbolizes a traditional way of life of communal rituals, whereas, placed in its current context,
it functions as a silent witness to the family’s displacement. The film’s placement in the room
and interaction with the characters evoke what Christopher Manes describes as “ontological
humility,” challenging the anthropocentric assumption that humans are the sole architects of
meaning (Manes, 1996, p. 24). The objects bridge the temporal gaps between generations,
enabling an exchange that resonates with the evolutionary and material interconnectedness
generally and specifically discussed in postmodern thought.
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Aristotle says that the two things that make people care for something is the conviction that
it is all their own, the thought that it’s the only one they have, “so our most intense feelings of
love and fear and grief are likely to be directed at objects [...] irreducibly particular in their
relationship to us,” (Nussbaum, 1987, p. 83). In this sense, Shafak uses the film as an entry
point into more-than-human storytelling, where objects participate in shaping identity and
place as much as the characters themselves.

A silence ensued. Everyone and everything - the three men, the three generations of
women, the myriad rugs decorating the floor, the antique silver in the cupboard, the
samovar on the chiffonier, the videocassette in the VCR (The Color of Pomegranates),
as well as the multiple paintings [...] fell silent for a brief moment as the room acquired
a rare luminosity under the drowsy light of a streetlamp just lit outside. The ghosts of
the past were with them. [...] Another trolley passed by chiming its bells, transporting
noisy children and tourists from Russian Hill to Aquatic Park, the Maritime Museum,
and Fisherman's Wharf. The rush-hour sounds of San Francisco poured into the room,
pulling them out of their reverie. (p. 57).

The film, as an illocutionary act, carries meaning beyond simple descriptions of the objects.
Shafak uses silence to narrate the unspeakability of trauma, suggesting that identity is shaped
as much by what is left unsaid as by what is expressed. It’s only natural that she chooses to
set the scene of silence with a film that contains nearly no spoken dialogue. The vibrant matter
forms a contingent tableau with each other: the weather and the dusk with the characters.
Jane Bennett opines, “In nonlinear assemblages, effects resonate with and against their
causes, such that the impact of any added element or set of elements [...] cannot be grasped
at a glance” (Bennett, 2010, p. 42). Turning to the text, the bright ideals of the past were with
the generations in the form of physical freedom, religious power, the training of the mind, and
the training of hands, as enacted by the film. Through these fissures, “The common world is
what we have in common not only with those who live with us, but also with those who were
here before and with those who will come after us. But such a common world can survive . .
. only to the extent that it appears in public,” (Arendt, 1968, pp. ix-x) It is as if the historical
personages of the film and the novel’s ancestors are precipitated out of the object and return
to the living room to protect the family-sources of tradition from running dry, while the “three
generations” call to mind Sayat Nova's verse, “We were searching for ourselves in each other”
(Parajanov, 1969) as depicted in the film The Color of Pomegranates lifting the abstract
concept out of an unbounded, lyrical moment and transplanting it into Shafak’s fictionalized
account of a present-day American household. Indeed, the past has a pervasive power in the
phenomenon of understanding, and this power is not completely missed by Shafak’s
characters in the living room. The space establishes mysterious interconnections of non-
plausibility, drawing them out of passive reception by encouraging the reader’s participation
in what is described to shape meaning.

Shafak's thought-images transcend the textual reality of the novel: Ancestors, the filmmaker,
and martyr/poet appear in the living room, a room that lives and becomes a stage. It's a
reliable place to which the novel's characters can turn. There arises an aesthetic experience
by Shafak, making her text a stage upon which readers can disentangle themselves, to make
their own appearance in synchronicity when the 20™-century film was made, as well as the
period it depicts. The reader can think about this liminal space by using the words of someone
else. The voices undergird trust and guidance in the connecting fabric of human affairs.
Writing and reading become modes of interpreting the world constructed by humans, which
can also be changed by them. Shafak stages the wealth of what Armenians have created
through the creation of a polyphonic text, in that others become both thinkable and audible
by entering the living room with their ideas. As the three generations in the novel stand among
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each other in silence, imaginative projection comes to play in the reader, negating the
temporal distance that separates them from the characters/objects/scene and therefore
becomes contemporaneous with it. Additionally, close material attention invites readers to
engage with the artwork. By foregrounding the materiality of the art piece, Shafak prompts
readers to recognize the moment that serves as a catalyst for questioning a past identity. H.G.
Gadamer asserts that Shafak’s acting as “historical [...] means that one is not absorbed into
self-knowledge” (Gadamer, 1960, p. 285). In this scene, silence plays a critical role in how
characters deal with the trauma of their ancestors.

Jacques Lacan’s concept of the “mimetic lure” (Eagleton, 2008, p. 133) illuminates the
family’s dynamic in Shafak’s living room scene as an art piece. The characters’ mimesis,
rendered by Shafak as ekphrasis, allows the author to explore themes of perception,
interpretation, and the relationship between art and characters' reality with aesthetics. By
intertwining ekphrasis with Erwin Panofsky’s “pseudomorphosis” (Jay, 2021, p. 54) through a
transnational theoretical framework, Shafak illustrates how objects from the past continue to
shape contemporary identities where personal and historical memory intersect. The duality of
“being seen but not truly recognized” (p. 54) parallels the cityscape’s simultaneous
acknowledgment and erasure of individual presences. Similarly, viewing the scene through
Bennett’s reinterpretation of “adsorption” (pp. 20-25) shows a relational dynamic that forms
a coalition while preserving the agency of its individual elements, reflecting how familial
relationships and urban spaces intertwine the narrative(s). For Dewey, experience is not
merely stuff presented to or witnessed by consciousness; rather, it is activity and engagement
with a life lived. Dewey’s “vine of pendant theory” (pp. 1-29), as he writes about the denotative
method, “is attached at both ends to the pillars of observed subject-matter” (pp. 6-10). Marek
Tamm and Zoltan Boldizsar Simon further contextualize this perspective by arguing that “the
Anthropocene has opened a new situation for humanity,” creating a new human condition
that “forces a radical shift in how we understand” and reconsider “our past relationship to the
more-than-human world” (69). In Shafak’s novel, vibrant matter and the role of history
contribute to form identity: from household objects to urban sounds, identity is imbued with
value and agency, underscoring their centrality in domestic and emotional life.

3. Performing ldentity in Transnational Spaces

The worn felicities of friendship and agency require recognition of plurality and the possibility
of a change of mind. These characteristics guarantee freedom from being ruled by the past.
Shafak’s story situates its critical difference neither within nor between, but in the reaction
between the two sides as the fundamental political question. The author problematizes the
possibility of a situation wherein the differences between plaintiff and defendant reconcile the
truth. The character Asya displaces subjectivity from a presumed single consciousness and
relocates it for Armanoush in a dynamic intersubjective space that exists between her
embodied self and the other. In Historian Pierre-Yves Saunier's Transnational History,
Correspondence, Dedication, Mobilization, Alignment (Relations), and questions of Self
(Circulations) arise within the transnational context of this scene. It is in this post-Hegelian
space that mutual constitution operates according to its laws of mutuality. The girls’
conversation highlights the dichotomy between abstract ideals of reckoning pre-modern
tragedies and the concrete realities of not acknowledging previous discrimination faced by
ethnic Armenians in the Ottoman Empire.

Shafak paints the image of Armanoush seeking an identity where plurality is
accepted. Armanoush is reaching endlessly towards the personality and provocative
demeanor she acquired in online chatrooms, as embodied in the café by Asya. The collective
figure of the Intellectuals serves as witness to this dynamic unfolding. We have in this image
a triad: self, projected self, witness. As Shafak describes it, the intellectuals are not just
passive and arbitrary spectators; rather, Asya's sympathy for Armanoush invests her with a
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transnational energy of identity, emboldening her to continue turning towards the Intellectuals,
from whom she seeks recognition for what happened to the Armenian minorities. What do the
Intellectuals, the witnesses, represent in this scenario? Shafak has a tendency to sometimes
use words in contradictory ways, but something grave is at stake in this tableau: their roles
as spectators highlight the tension between private identity and public perception, forcing
Armanoush to perform and defend her identity in a space laden with stereotypes and cultural
prejudice. As the placeholder for pathos, it seems as though the Intellectuals, in their
dismissive behaviors, occupy the intermediary position of the “Pathetic” who sit at the
meeting place of two longings: internalized angst, either rendered in silence (Armanoush) or
in provocative tirades (Asya). Between the reciprocal love of the two is not an object but an
ontology: an infinite, ever-expanding pathos. Shafak’s language in the excerpt suggests a
kinship between the Eternal Feminine and the Pathetic, about whom she also writes
passionately. The Pathetic, like the Eternal Feminine, has a twofold function: the Intellectuals
receive the love of their divine (though ironic) names, and through their sympathy, free
themselves from expounding progressive, pseudo-intellectual rhetoric, thereby becoming
beloved themselves from obscurity. Eventually, they are touched by the beauty of
Armanoush's and Asya's relationship and, in a divine breath of compassion, offer an
apology.

Dewey’s claim that “friendship becomes an integral part of sympathy through the imagination”
(2005, p. 276) raises questions about how embodied ideals add thematic depth to the
narrative. Each Armanoush has a unique function, yet simultaneously each of them actualizes
the totality of the relations common to the others: her family in America, new family, and the
Intellectuals in Istanbul. In other words, each Armanoush contains all the others, including
Asya. And Asya, as the agent of the unio mystica occurring between them, is the One who
invests this totalizing function into each Armanoush for admonishing both family members
and her friends in the Café Kundera scene. The language Shafak chooses for Asya influences
symbolic orders and desires that shape characters’ behavior. Lacan asserts, “[...] the
subjects, grasped in their intersubjectivity, who line up [...] more docile than sheep, model
their very being on the moment of the signifying chain which traverses them” (Eagleton, 2008,
p. 43). In these complexities, readers become engaged by a dual relationship in which we
find all the traits of a mimetic lure: we read how Armanoush is “trapped in the typically
imaginary situation of seeing that she is not seen, misconstrue the real situation in which he
is seen not seeing” (2008, p. 44). Therefore, each Armanoush is also a henophany, and
Asya is described as an instigator who “turns to face.” There is no position for readers with
which to judge that is outside the divides that the characters erect:

Now the word Armenian wouldn't surprise anyone at Café Kundera, but Armenian
American was a different story. Armenian Armenian was no problem—similar culture,
similar problems—but Armenian American meant someone who despised the Turks.
All heads turned toward Armanoush now. Their stares revealed interest tainted with
alarm, as if she were a flamboyant gift box with unknown content. Inside the box there
could be a present as exquisite as the outside, or there could be a bomb. Armanoush
squared her shoulders as if steeling herself against a blow, but, being regulars at Café
Kundera for so many years, the group had too deeply absorbed the sluggish
characteristic of the place to get excited for long. (Shafak, 2006, p. 214).

Here, Shafak underscores the complexities of ethnic oppression and resistance, shedding
light on the nuanced interplay within the localized scene. The passage underscores the
tension between personal identity and collective perception, mediated through W.E.B. Du
Bois’ concept of double consciousness, “A world which yields no true self-consciousness,
but only lets him see himself through the revelation of the other world” (Bois, 2007, p. 2). In
this specific exchange, there are moments of Saunier’s Reciprocity, albeit subtle. The
character named The Nonnationalist Scenarist of Ultranationalist Moves, does not have a
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relation to the young women, “shook his head vigorously” (Shafak, 2006, p. 215), avoiding the
possibility of reconciliation despite prevailing power differentials. While Armanoush will
pause, it is Asya who “turns to face” (p. 215); “sipped her wine slowly” (p. 215); “Asya's
interruption” (p. 215) that propels the confrontation. The world, in Shafak’s localized setting,
is therefore seen as “a cosmopolitanism mediated through goods and performances”
(Saunier, 2013, p. 89). Balancing Armanoush's capacity to perform as a silent self and
intermediary in-between societies: cosmopolitan San Francisco through her family and in
Istanbul through Asya, represents her newfound family.

The young women presented as opposites serve in shaping a nuanced individual before the
collective identities of the established intelligentsia of Istanbul. The image of squaring her
shoulders is performative self-defense, a corporeal stance exemplifying the double
consciousness: Armanoush must physically brace herself, aware that her identity as an
Armenian American is being scrutinized and perceived through a lens shaped by Empire’s
violent history and its reverberations in the diaspora abroad. Power dynamics elicit distance
in understanding. Saunier's concept of “asymmetry and reciprocity,” (2013, p. 90) wherein
interpersonal relationships are not oppositional but mutually constitutive can be found in
phrases like: “They were made to suffer all sorts of pain”; “That didn't happen”; “Did you ever
think about the other side of the story?” (Shafak, 2006, p. 216) and “She had so many
counterarguments, she didn't quite know where to begin,” conveys a familiarity tinged with
uncertainty. The tension between personal identity and collective perception is mediated
through Armanoush as a foreigner, manifesting in the difference between being “Armenian
Armenian” and “Armenian American,” at once, with the latter invoking the specter of imperial
conflict. She takes three conflicting identities: American, Armenian, and Turkish, which Asya
braids together into a character at one with itself. The intellectuals’ response to Armanoush,
particularly the way they interpret her American identity as a potential threat with “bomb,”
underscores the bodily performance of identity in this site of tension. At Café Kundera,
Armanoush must publicly defend her identity against dismissive intellectuals who reduce her
experience to stereotypes. The café, a seemingly “sluggish” space, becomes a crucible for
cultural tension, forcing Armanoush to confront the lingering injustices faced by Armenians.
It also indicates that Shafak is asking readers to judge. The intellectuals attempt to persuade
Armanoush and Asya to see their viewpoint that it happened “generations ago,” while Asya
remains focused on her plans for confrontation and reconciliation by berating her intellectual
friends on behalf of her new friend and cousin.

Between Armanoush and Asya and the intellectuals, there exists a gaping cognitive elision.
This image of crossing reads as an ironic prefiguration of the atrocities Armanoush’s family
deals with that Asya goes on to name. It is by means of a chiasmus that the space of
recognition is crossed. The space stands as a limit of comprehension, an inherent feature of
the attempt to describe the atrocities. Therefore, it can be said that the atrocious space, the
event of the past that runs through the novel, can only be located between the characters’
cognition and their performance. Under the shelter of a European cafe, the characters
embody philosophies with their physicality, “[...] their contribution to the crystallization of the
transnational perspective” (Saunier, 2013, p. 87), insomuch as Asya does not let the
excitement of the revelation of Armanoush's identity wane with the dismissive intellectuals.
The tension forces Armanoush to remain silent. This performance mirrors the way the living
room’s artifacts “speak” for the family’s shared past, but here, the focus is on how identity is
publicly contested. Asya, “pulled the strings a bit together under the concerned gaze of the
Dipsomaniac Cartoonist” stating, “the Armenian intelligentsia were the first to be executed so
that the community would be left without its leading brains” which drives an ethereal divide:
the young women “joined” on one side, who are unknowingly relatives, and the group of
intellectuals on the other. Armanoush “pressed her lips together so hard that they paled.”
The silence becomes a ritualistic practice in the striving for redefinition of self, as Asya
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embodies both offense and defense while volleying accusations and historical facts at the
intellectuals in an accusatory tone, the same tone Armanoush has dreamt of executing.

Conclusion

There is so much more that could be mined in Shafak’s rich exploration of the Divine Feminine,
identity, and mimetic ekphrasis, and it’s deserving of a full inquiry. But for the purposes of
this investigation, | finally circle back to its initial departure point, to show how Shafak imbues
her scenes wherein the characters perform the language. By using material and visual culture
to mediate domestic life, the author redefines how transnational belonging negotiates silence,
history, and cultural resilience. By juxtaposing the private, introspective space of the living
room with the public and performative sphere of the café, she illustrates how material culture
and interpersonal dialogue mediate identity and memory. Objects anchor characters’ sense
of self in a shared past. These artifacts, charged with emotional resonance, allow the novel’s
readers to grapple with the characters’ inherited histories in silence: they are invited to
experience a contemplative space where memory unfolds through materiality. Conversely,
the café transforms these private reveries into a public performance, as Armanoush’s identity
as an Armenian American comes under scrutiny, showing how identity is both shaped by and
enacted through art. Shafak weaves these spaces together for readers to experience the
dynamic role of material culture in personal and communal histories. Her critical practice
recognizes that literature is never a completely denatured aesthetic object and is always both
art and artifact.
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1800’lu yillarin sonlarinda Kate Chopin tarafindan yazilan Uyanis, ele aldigi tartismali konular sebebiyle yayimlandigi
dénemde oldukca elestirilmis bir romandir. Chopin’in diger eserleriyle birlikte tarihin tozlu raflarina kaldirlan Uyanis,
1960’larda yeniden kesfedilmesiyle glinimizde yalnizca feminist edebiyatin degil tiim diinya edebiyatinin klasik eserlerinden
sayllmaktadir. Isledigi konulari gogunlukla Louisiana Kreol kiiltiiriinden segcen Chopin genel olarak, kendi benliklerini bulmak
ve bireyselliklerini vurgulamak icin miicadele eden kadin karakterlere yazininda yer vermistir. Uyanis'in bagskahramani Edna
Pontellier tam da bdyle bir karakterdir ve eserin adindaki uyanisi gergek anlamiyla yasayarak farkinda olmadan kendi kimligini
kesfetme yoluna girer. Edna’nin yasadigi psikolojik, bireysel ve cinsel uyanis, Chopin’in bu eserinin elestiri almasinin temel
sebebidir. Edna her ne kadar bagimsizhigini bulmaya caligssa da hem toplumun kendisinden bekledigi ‘kadinlik’ gérevleri hem
de ailesi ve arkadaslarinin sert tepkileri sebebiyle toplumsal baski ile kisittanmaktadir. 19. yuzyilda kadin haklari ile ilgili
sOylemler blyuk bir degisime ugramistir ancak toplumdaki egemen dustince, kadinin yerinin daima evi oldugu yéniindedir.
Bu aragtirmanin amaci, Uyanis adl eserde islenen kadin séylemini ¢g6ziimlemek ve hem kaynak metinde hem de Necla Aytir,
Burcu Sahinli ve Suat Ertiiziin tarafindan gergeklestirilen t¢ Tirkge ceviride bu sdylemin dilsel ézelliklerini incelemektir.
Kaynak metnin incelenmesinde Norman Fairclough’un 6ne sirdiigi séylem ¢ézimlemesi bilesenlerinden metinlerarasilik,
Onsayilti ve olumsuzlama temel alinmig, cevirilerin ¢gézimlenmesinde ise kaynak metin ile secilen erek metinler arasindaki
farkliliklar, Stindiiz Oztiirk Kasar tarafindan gelistirilen Ceviride Anlam Evrilmesi Dizgeselligi tizerinden degerlendirilmistir.

Anahtar sbzciikler: Kate Chopin, metinlerarasilik, 6nsayilti, olumsuzlama, ceviride anlam evrilmesi dizgeselligi

The representation of women in Kate Chopin's The Awakening and a
comparative analysis of its Turkish translations

ABSTRACT

Written in the late 1800s by Kate Chopin, The Awakening was criticized after its publication due to the controversial subjects
it addressed. Consigned to the dusty shelves of history alongside Kate Chopin's other works until its rediscovery in the 1960s,
The Awakening is now considered a classic not only of feminist literature but of world literature. Chopin, who gathered most
of her subjects from the Louisiana Creole culture, mainly depicted women characters who struggle to discover themselves
and to assert their individuality as persons. The protagonist in The Awakening, Edna Pontellier, is such a woman who
unknowingly goes on a quest to find her identity by living the very ‘awakening’ of the novel’s title. This psychological, individual
and sexual awakening Edna experiences is the main reason for the criticism of Chopin’s particular work. Even though she
searches for independence, Edna is constrained by society’s expectations of traditional female roles and is faced with strong
discouragement from her family and friends. The discourse around women'’s rights in the 19th century was undergoing a
tremendous change; however, the dominant idea in society was that a woman’s place always belonged within the domestic
sphere of her marital home. This study aims to analyze the discourse around women’s rights as treated in The Awakening,
as well as in its three different Turkish translations, all titled “Uyanis”, translated by Necla Aytir, by Burcu Sahinli and by Suat
Ertuzlin, respectively. The methodology for the analysis of the source text is based on components of discourse analysis
suggested by Norman Fairclough, such as intertextuality, presupposition and negation. For the analysis of the translations,
the differences between the source text and the selected target texts were evaluated through the Systematics of
Designification in Translation framework, developed by Siindiiz Oztiirk Kasar.

Keywords: Kate Chopin, intertextuality, presupposition, negation, systematics of designification in translation
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1. Giris

19. yilzyllda yasamis olan Amerikali yazar Kate Chopin, ginimizde feminist yazinin
onculerinden kabul edilmekte ve tek romani olan Uyanis, diinya edebiyatinda énemli bir yer
tutmaktadir (Bloom, 2008, s. 7). Ancak roman ilk yayimlandiginda okuyucu ve yorumculardan
Oyle olumsuz elestiriler almistir ki Chopin’in yazar olarak kariyeri sarsilmistir. Uyanis,
unutulmaya yiz tutmugken tesadifen yeniden kegfedilmis ve 1960’lardaki feminist hareket ile
populerlik kazanmistir (Anastasopoulou, 1991, s. 20). Chopin’in tim yazdiklar cesitli dillere
cevriimis ve 1904’teki dluminden yillar sonra Chopin Un kazanmistir. Chopin s6z konusu
romaninda bir kadinin, kendisini ev hayatina hapseden ataerkil normlara karsi verdigi
muUcadeleyi ele almaktadir. Ana karakter Edna Pontellier, toplumdaki yerini ve rolini
sorgulayip mutsuz evliliginden kurtulmak icin cesur ama disincesizce bir adim atar. Fakat
Edna hem ailesi hem de arkadaslar tarafindan dislanir. Edna’nin karsilastigi sorunlar, kadinlari
eve hapsedip gelismelerini engelleyen 19. yuzyll Kreol toplumunun baskin sdylemini
yansitmaktadir. Chopin’in romanda kullandidi dil, bu ataerkil séylemi géstermekte ve eserin
Turkce cevirilerinde benzer dilsel 6zellikler gbzlemlenmektedir. Toplumun kadina ve onun ev
ile aile hayatindaki rolline bakigli, eserin tamamina hakimdir. Bu arastirmada ataerkil ideolojinin
isleyisinin, Uyanis’in dilsel 6zelliklerini ne denli etkiledigi incelenmektedir. Arastirmada ilk
olarak eser ve yazari hakkinda bilgi verilmekte, eserin kisa 6zeti ile karakterleri tanitiimaktadir.
Ayrica eserdeki 6zel isimler ve eser bagligi yorumlanmaktadir. Kaynak metin, Norman
Fairclough tarafindan &dnerilen elestirel okuma ydntemlerinden metinlerarasilik, énsayilti ve
olumsuzlama (2007, ss. 101-122) Gzerinden okunmakta ve kaynak metinle gevirileri arasindaki
karsilagtirmali incelemelerde Siindiiz Oztirk Kasar'in gelistirdigi Ceviride Anlam Evrilmesi
Dizgeselligi (2021, s. 28) temel alinmaktadir.

Uyanisg, bireysel 6zgirlik arayigi ve toplumsal cinsiyet rollerinin sorgulanisiyla kadin kimliginin
ingasini ele almasi bakimindan edebiyat tarihinde énemli bir yere sahiptir. Romanda ana
karakter Edna Pontellier’in yasadigi déntisiim, dénemin toplumsal normlarina karsi bir meydan
okuma olarak okunabilecegi gibi, kadin kimliginin ataerkil sdylem igerisinde nasil
konumlandirildigini da goézler éniine serer. Bu baglamda Uyanis, yalnizca bireysel bir hikaye
sunmakla kalmaz, ayni zamanda kadinlik ve 6zgurlik Uzerine evrensel tartismalara katki
saglayan bir metin niteligi tasir. Uyanis’ta toplumsal séylemlerin gunlik hayata yansimasi,
eserin isledigi bu evrensel ve zamansiz konularin altini gizmektedir. Eserin farkli dénemlerde
ve baglamlarda Turkceye ¢evrilmis olmasi da Chopin’in kadin kimligine dair kurdugu sdylemin
ceviri araciliglyla nasil yeniden dretildigini ya da dénustirildigini inceleme firsati sunar.

Bu calismanin kuramsal dayanagini, Norman Fairclough’un elestirel sdylem ¢ézimlemesi
kapsaminda ©6ne surdigl ydntemler arasindan secilen metinlerarasilik, dnsayilti ve
olumsuzlama (Fairclough, 2007, s. 120) olusturmaktadir. Metinlerarasilik, bir metnin baska
metinlerle ve sdylemlerle nasil iliski kurdugunu inceleyerek, Chopin’in Uyanig’ta kullandig
imgelerin farkli killtiirel ve edebi kaynaklardan nasil beslendigini ortaya koyar. Onsayilti, dilde
acikga dile getiriimeyen ama sorgulanmadan yapilan kabullenisleri ¢6ziimleyerek, Kreol
toplumunun kadina dair yerlesik rollerini ve ataerkil bakis agisini gériinr kilar. Olumsuzlama
ise sdylem icinde reddedilen veya diglanan anlamlarin izini surerek, kadin kimliginin hangi
noktalarda sinirlandiriidigini gézler éniine serer. Ceviri boyutunda kullanilan, Siindiiz Oztiirk
Kasar'in gelistirdigi Geviride Anlam Evrilmesi Dizgeselligi (Oztirk Kasar, 2021, s. 28) ise
kaynak metin ile erek metinler arasindaki anlam farkhliklarini inceleyerek séylemin ceviride
nasil dénistigind irdeleme olanagdi saglar. Bdylece bu galismada, hem Chopin’in 6zgin
metninde kadin kimligi ve ataerkil normlarin dilsel ingsasi hem de bu insanin Tlrkge gevirilerde
ne 6lgtide korundugu veya yeniden Uretildigi cok boyutlu bicimde degerlendirilecektir.
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2. Uyanis’in ve Turkce Cevirilerinin G6ziimlenmesi ve Karsilastiriimasi

Calismanin bu kisminda Uyanis eseri ve Kate Chopin’in hayati ile ilgili kisa bilgi verilecektir.
Eserin yazildigi baskin kdltir, hikdyenin gegtigi yer ve dénem agisindan énem teskil ettigi icin
buna da deginilecektir. Ayrica eserin olay 6rglsi ve ana karakterleri kisaca anlatilacaktir.
Norman Fairclough tarafindan tanimlanan elestirel sdylem c¢6zimlemesi bilesenlerinden
metinlerarasilik, dnsayilti ve olumsuzlama (2007, s. 120), kaynak metnin incelenmesinde temel
alinacaktir. Aytdr, Sahinli ve Ertlzin’Un cevirilerinin kaynak metinle karsilastirmali olarak
incelenmesinde; Oztirk Kasar'in gelistirdigi Ceviride Anlam Evriimesi Dizgiselliginde
tanimlanan anlamin asin yorumlanmasi, anlamin bulaniklastirimasi, anlamin eksik
yorumlanmasi, anlamin kaydirimasi, anlamin bozulmasi, anlamin carpitiimasi, anlamin
saptiriimasi, anlamin pargalanmasi ve gostergenin yok edilmesi (2021, s. 28) 6geleri, evriimeler
temelinde ele alinacaktir.

2.1. Eser ve Yazari ile ilgili Genel Bilgi

Kate Chopin, yasadigi dénemde kadinlarin karsilastig farkl durumlar ile ilgili pek ¢ok konuyu
ele almistir. Kreol kilttrt, Chopin’in yazdiklarinda énemli bir yer tutmaktadir ancak kendisi bu
kiltire disandan gelmis, bu kilttriin en belirgin yasandigi yerlerden biri olan Louisiana’da
uzun yillar yasamis ve burayi hikayelerinin gogunun gectigi yer olarak belirlemistir (Toth, 1999,
ss. 68-70). Kreol kelimesi, Latin dillerinden gelir ve Louisiana’daki karmasik kokenli
topluluklann  Kdltdrini  tanimlamak icin  kullanilir.  Louisiana, ispanyol ve Fransiz
sdémurgecilerinin yerlesim yeri olmus ve bu yerlesimciler, halihazirda bdlgede yasayan
Amerikan yerlisi topluluklar ve 18. ylzyilda kitanin degisik yerlerinden gelmis Afrikali kéleler ile
melez bir toplum haline gelmistir (Eble, 2008, s. 52). Bu melez toplumun kultiri olan Kreol,
zamanla kendisini olusturan tim irk ve kilturlerin toplamindan daha fazlasi haline gelmis
ancak cogunlukla Fransiz kultirintn gelenek ve yargi degerlerinin etkisi altinda kalmistir (Eble,
2008, s. 54). Napolyon Kanunlari, Louisiana’da 1804’te kabul edilmistir ve kadinlara ¢ok kisitli
haklar tanimasi ile bilinmektedir (Lobingier, 1921, s. 385). Napolyon Kanunlarina gére kadinlar,
pek ¢ok insan hakkindan mahrum birakilmig ve dncelikle babalarinin, evlendikten sonra da
eslerinin sahsi mali olarak kabul edilmistir (Culley, 2008, s. 67). Ancak Amerika’da 19. ylzyilda
sosyal hayatla ilgili blyUk degisimler yasanmis ve kadinin toplumdaki yeri, bu degisimlere ayak
uydurmustur (Cruea, 2005, s. 190). Eserin yazildigi dénem olan 1890’larda kadinin toplumdaki
yeri hararetli tartigmalara konu olmug ve kadinlarin sosyal hayattaki rolleri, yeni edindikleri
6zgurlukleri ile gelismistir. Chopin bu toplumsal hareketleri kiigimsemesine ragmen, kadin
6zgUrliguni bireysel dizeyde savunmustur (Culley, 2008, s. 68). Chopin esini erken yasta
kaybetmisg ve evli kadinlarin sahip olamadiklari 6zgtrlikleri, dul bir kadin olarak yagayabilmistir
(Bloom, 2008, s. 10). Ornegin Chopin, ailesine ait ciftlikleri ve diikkanlar yénetmis, pantolon
giyip at strebilmistir ki tim bunlar, Chopin’in yagsadigi ddnemde kadinlarin yapmasi yasak olan
seylerdir (Toth, 1999, s. 32). Chopin, kadinin degisen rolinl eserlerinde islemis ve toplumsal
normlarin digina ¢ikan kadin karakterler yaratmistir. Uyanis’in bag kahramani Edna Pontellier,
bireysel hak ve 6zgurliklerini arayan fakat bu yolda toplum tarafindan yalniz birakilan bir
kadindir. Edna’nin uyanisi, ¢evresinden gérdigu sert tepkiler ile engellenir. Chopin bu
baglamda, kadinlanin 6zgurlik istemini Edna karakterinin yolculugunda ustalikla tasvir
etmektedir.

2.2. Eserin Kisa Ozeti

Bu eserde, kendisine toplum tarafindan yapilan baskilari reddeden ve bireyselligini arayan bir
kadin olan Edna Pontelliernin hikayesi anlatimaktadir. Eser, Edna’nin esi Léonce
Pontellier’nin, Louisiana-Grand Isle’da bulunan bir tatil yerinde gazetesini okuyup purosunu
tatturdrken Edna’nin yizmeden gelisi ile agilir. Edna, Robert Lebrun isimli geng bir adam ile
samimi bir sekilde eginin yanina gelir; ancak Bay Pontellier bu durumdan higbir rahatsizlik
duymuyor gibi gérinmektedir. Pontellier ailesi iki cocuklarn ve kendi capinda ihtisaml
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servetleri ile mikemmel bir Kreol ¢cekirdek ailesi gibi durmaktadirlar. Ancak sonralari bu resmin
yaniltici oldudu, ¢iftin pek cok konuda tartistigi ortaya c¢ikar. Bu konulardan biri de ¢ocuklarin
bakimi ve blyatilmesidir. Bay Pontellier, esinin annelik gdrevini yeterince yerini getirmedigini
distinmektedir ve esine degerli bir sahsi esyasina bakar gibi bakmaktadir. Hikayenin baslarina
Edna, evlilik hayatina sans eseri atildigini fark eder ve kendini, hentiz bir seylerin basindaymis
gibi hisseder. Edna, Robert icin hisler besledigini fark ettiginde ve denizde tek basina ylizmeye
gidip daha 6énceden hi¢bir kadinin agilmadigi kadar uzaklara agildiginda igindeki uyanig basglar.
Tatilleri bittikten sonra Pontellier ¢ifti, Louisiana’nin bagkenti olan New Orleans’deki evlerine
gider ve Robert Lebrun da tuhaf ve yabanci bir Gilkede servet ve macera aramaya, Meksika’ya
dogru yol alir. Eve déndiglinde Edna, hicbir seyin artik eskisi gibi olmadigini fark eder. Ev
hayatindan adim adim cekilerek sosyal hayata daha ¢ok 6énem verir ve ev disinda cesitli
dostluklar kurar. Hobilerine vaktinin blyUk bir kismini ayirir ve hatta yaptigi resimleri satarak
sanatc¢i olma yolunda ilerleri Edna, esinin ve ¢ocuklarinin da evden gidip bir yakinlarinda
kalmasindan istifade ederek kigliclik bir ‘glvercin yuvasinda’ yasamaya baslar (Chopin,
2011, s. 142). Guvercin yuvasi benzetmesi, Chopin’in, Edna’yi kafesten kacip 6zgurltige kosan
bir kus gibi betimlenmesindendir. Chopin, Edna’nin yasadigi yeri glivercin yuvasina benzetir
ki kadin ve kus alegorisini eser boyunca sik sik kullanmaktadir. Edna, yeni basladigi ézgtr
yasaminda yanlis yollara da girer ve Alceé Arobin isimli meshur bir capkin ile birlikte olur.
Robert, veda etmek icin geri dondiginde Edna’nin mutluluk hayalleri suya duser. Esi ve
cocuklari ile eski hayatina asla geri dénemeyecegini anlayan Edna, ylizmeyi 6grendigi denize
kendini birakip yasama veda eder.

2.3. Uyanis: Karakterler, Eser Bashgi ve Ozel isimlerin Céziimlemesi

Edna Pontellier, eserde ‘uyanig’ gerceklesen karakterdir. Evliliginde mutsuz olan Edna,
toplumdaki yerini sorgular ve hayatindan tatminsizlik duydugunun farkina varr. Esi ile
aralarinda 12 yas fark vardir ve farkinda olmadan evlilik gibi bir istemedigi bir sorumlulugun
altina girdigini anlar. Evlilik ve gocuk sahibi olmak gibi eylemleri, kendi istegi ile degil toplumsal
beklenti bdyle oldugu icin yaptigini algilar. Tim bu yUklerden siyriip kendi tutkularinin
pesinden gitmeye karar verir, profesyonel olarak resim yapmaya baslar ve esinin evinden
ayrilir. Edna bu uyanisi yasadiginda altina girdigi sorumluluklarin, kendisi gibi her kadindan
beklenen toplumsal gereklilikler oldugunu anlamistir. Edna’nin esi Léonce Pontellier, ailesine
karsi oldukca comert bir babadir. Edna’yi slrekli olarak, kadinlik gérevlerini yerine getirmedigi
icin elestirir ve Edna’ya, sahip oldugu diger esyalardan biriymis gibi bakar. Edna, Léonce’nin
de dahil oldugu Kreol kultirint tam olarak anlayamaz ve bu sebeple kendisine dayatilan
kurallara harfiyen uyamaz (Acar ve Ozeng, 2021, s. 7). Edna, esi ile anlayis olarak uyumsuzdur
ve ne Edna ne de Léonce, igine girdikleri bu evlilik girdabindan gikabilirler. Evliliginde duygusal
olarak tatminsizlik yasayan Edna, hissettigi bu eksikligi Robert Lebrun adinda gen¢ bir
adamda arar. Robert ile tanigsmalar ise Robert’in annesi Madam Lebrun tarafindan igletilen,
Pontellier ailesinin Grand Isle’da yaz gecirdikleri otelde kalmalar ile olur. Yasadigi yerde is
firsatl bulamayan her gen¢ adam gibi Robert, gézinu disariya gevirir ve Meksika’ya gitmeye
karar verir fakat Edna’nin hayatindan tamamen ¢ikip gidemez. Robert her ne kadar Edna’dan
uzak kalmaya caligsa da ortak arkadaslan olan Matmazel Reisz’a sidrekli Edna’dan
bahsetmekte ve Edna da bir sekilde Robert’tan haberdar olmaktadir. Edna, Grand Isle’da
tatilini bitirip eski hayatina dénduginde artik yasantisina kaldigi yerden devam edemeyecegini
anlar.

Edna’nin Robert ile baslayan uyanigi, kendini kesfetmesi icin ilk adimdir ve Edna, New
Orleans’deki eski hayatinin ne kadar eksik oldugunu fark etmeye baglar. Buradaki en yakin
arkadasi olan Madam Adele Ratignolle, Edna’ya bu doénlsin imkansizigini sezdirir. Madam
Ratignolle, mutlu bir evlilik stren bir kadindir; annelik ve eglik gdérevlerini seve seve yerine
getirmektedir. Bu sebeple Madam Ratignolle, Edna’nin tam tersi bir karaktere sahiptir. Edna,
bireyselligine dnem veren ve bunu, hayatindaki tim diger kisi ve olgularin dntine koyan birisidir
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fakat Madam Ratignolle icin ailesi en biyik 6ncelikti. Madam Ratignolle, Edna’nin Alcée
Arobin ile iligkisi oldugu dedikodusunu duydugunda Edna’yl uyarir, ona es ve anne olarak
Ustlenmesi gereken sorumluluklar hatirlatir. Alcée Arobin, kadinlara serbestce yaklasan
capkin bir gen¢ adam olarak bilindigi icin Madam Ratignolle, Edna’nin iyiligini dislinerek onu
uyarmaktadir. Fakat Edna’nin tutkusunun nesnesi Alcée Arobin degil Robert’dir. Alcée Arobin
sadece Edna’nin yeni hayatinda karsilastigi, kendini anlamasini saglayan kisilerden biridir.
Edna icin uyanis, Robert ile baglamistir.

Bagliktaki “uyanig” ifadesi, elbette ki Edna Pontellier'nin, Robert Lebrun ile yasadigi deneyim
araciligiyla kendi kimliginin farkina varmasini ifade eder. Ancak Edna’nin iginde uyanmasina
neden olan sey sadece bir erkege duydugdu tutku degildir. Edna, hayatinda ilk kez, arzulari ve
hedefleri olan bir birey oldugunu fark eder. Kendisini sadece bir mulk olarak géren bir adamla
evli olmak, Edna icin rahatsiz edicidir; ¢linkli ne esini gercekten sevmekte ne de eginin onu
sevdigini dustinmektedir. Ayrica ailesi ugruna kendinden vazge¢gmeye de istekli degildir. Edna,
Madam Ratignolle ile konugsmasinda sunlar demistir: “I would give up the unessential; | would
give my money, | would give my life for my children; but | wouldn’t give myself” (gereksiz olan
seylerden vazgecerim; cocuklarim icin paramdan, canimdan vazgecerim; ama kendimden
vazgecmem) (Chopin, 2011, s. 52). Edna, bireyselligini resim sanatina olan tutkusunu takip
ederek de ortaya koyar; bdylece hapsoldugu evinin disinda kalan hayata da katkida bulunmus
olur. Kendisini yavas yavas bir rllyadan, uyanmaya baglayan biri gibi hisseder: “Edna began
to feel like one who awakens gradually out of a dream, a delicious, grotesque, impossible
dream, to feel again the realities pressing into her soul” (Edna, yavas yavas tatl, tuhaf ve
imkansiz bir rilyadan uyanan biri gibi hissetmeye basladi; ruhuna isleyen gerceklikleri yeniden
duyumsuyordu) (Chopin, 2011, s. 38). Bu nedenle Edna’nin yasadigi uyanigin, dogasina kulak
vererek kendi gercek kimligini kesfetme icglidisinden kaynaklandigi sdylenebilir. Edna’nin
yasadigi New Orleans her ne kadar kapali bir toplumsal yapiya sahip olsa da ¢agin getirdigi
yeniliklerin gézlemlenebildigi, kadinlarin 6zgirlik arayisinin toplumsal olarak izlenebilir oldugu
bir yerdir (Thornton, 2008, s. 78). Chopin’in burayl mekan olarak segmesi, yazdiklarini hem
kendi tecribesine dayandirmasi hem de Kreol kiltirinin zenginligini ve ¢esitliligini vermesi
acisindan énemlidir.

New Orleans, tarihsel olarak Fransiz kiltriinden buyuk él¢tde etkilenmis bir bélgedir (Howe,
1904, ss. 77-81). Chopin’in bu bdlgeye gelisi ve Kreol kultlrine aginaligi, tipki Edna gibi, evlilik
yoluyla olmustur. Annesi Fransiz, babasi ise irlanda kékenli olan Chopin, kiigiik yasta babasini
kaybetmistir (Toth, 1999, s. 3). Ailesindeki gui¢li kadinlardan oldukga etkilenmis ve karakterleri
icin genellikle Fransiz isimleri segmistir. Bu karakterlerden bazilarini, bllyllkannesi Athénaise
gibi kadin aile Gyelerinin adlarini kullanarak adlandirmistir (Toth, 1999, s. 6). Uyanis’in kadin
kahramani, tipki Chopin gibi, Fransiz bir soyadina sahiptir. Diger dnemli karakterlerin isimleri
de Fransizcadir: Ratignolle, Lebrun ve Arobin. Bu karakterler genellikle Fransizca ifadeler
kullanir ve Fransizca halk sarkilar soéylerler; bu da ana dillerinin Fransizca oldugunu
dusundirmektedir. Bu durum, Louisiana’daki Fransiz kiltdriinin kadinlarin toplumsal rollerine
iliskin anlayisi nasil sekillendirdigini de yansitir. Fakat Edna, baskin ve kisitlayici Fransiz
kultdrine kargi gelerek 6zgurliguni arar (Jasenas, 1976, s. 320). Edna’nin, Fransiz etkisindeki
Kreol toplumunda bireyselligi icin verdigi savas her ne kadar hiisranla bitmis olsa da bu ugurda
yasadiklari, Chopin tarafindan akici ve etkileyici bir sekilde ele alinmistir.

3. Uyanis’ta Elestirel Soylem Coziimlemesi

Bu bdlimde, Norman Fairclough’un elestirel séylem ¢cézimlemesi kapsaminda gelistirdigi gok
sayida kavram arasindan 6zellikle metinlerarasilik, énsayilti ve olumsuzlama (2007, s. 120),
kavramlar segilmigtir. Bu segimin nedeni, s6z konusu U¢ kavramin, Uyanig’ta anlamin nasil
Uretildigini, dénemin ataerkil ideolojileriyle nasil gatistigini ve toplumsal kabullerin nasil
yeniden Uretildigini gbstermede belirleyici islevler Ustlenmesidir. Metinlerarasilik, Chopin’in
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eseri ile gagdas edebi ve kultlrel metinler arasindaki iligkiyi agiga ¢ikarirken; énsayilti, Kreol
toplumunda kadina dair beklentilerin sdylem icine nasil dogal ve sorgulanmaz bicimde
yerlestigini gdstermektedir. Olumsuzlama ise, goérinirde reddedilen ya da karsi cikilan
dnermelerin, toplumsal séylemin iginde nasil yeniden varlik kazandigini ortaya koymaktadir.
Bu U¢ kavramin birlikte ele alinmasi, eserdeki toplumsal cinsiyet ideolojilerini c6ziimlemeye ve
Edna’nin bireysel uyanisinin hangi dilsel ve séylemsel mekanizmalar Gzerinden goértnir hale
geldigini irdelemeye olanak tanimaktadir. Béylelikle Chopin’in yarattigi eser yalnizca bireysel
bir hikaye degil, ayni zamanda doénemin tarihsel ve toplumsal baglamini da yansitan ¢ok
katmanl bir sdylem &riintlisi sunmaktadir.

4. Metinlerarasilik Baglaminda Uyanis

Chopin’in eseri, yazildigi dénemde toplumun kadina bakisinin, sosyal faktérlerle nasil
sekillendigini gdstermesi acisindan énemlidir. Chopin, Edna’nin hikayesini anlatirken hem
yasadigi toplumdan etkilenmis hem de bu toplumdan cikan diger yazar ve sanatgilarin
eserlerinden ilham almigtir. Norman Fairclough, metinlerarasilik kavramini tanimlarken, bir
toplumda olusturulan herhangi bir metnin, o toplumun ve tarihinin izlerini tasidigini belirtir
(2007, s. 103-106). Metinler, gundelik hayattaki anlam yaratimi stirecinin bir par¢asidir ancak
tarihsel ve toplumsal olgular da metinlerin anlam kazanmasinda etkilidir. Bu sebeple degisik
stylemsel 6zellikleri ve arka planlari olan metinler, anlam yaratmanin dogdal strecinde bir araya
gelebilir. Chopin, kendisi ile ayni ddnemde yasamis olan Amerikali sair Walt Whitman’dan
etkilenmis, eserinde ‘oto-erotik’ yani kisinin kendi vicuduyla ilgili yaptigi betimlemelere yer
vermistir (Bloom, 2008, s. 8). Edna hem ruhen hem de fiziksel olarak bir uyanis yasamis,
yasadigi bu degisimi vicudunda da hissetmistir. Chopin Edna’nin kendi bedenini tanimaya
baslamasini, bu uyanisin bir parcasi olarak ele almistir: “She stretched her strong limbs that
ached a little. She ran her fingers through her loosened hair for a while. She looked at her
round arms as she held them straight up and rubbed them one after the other, observing
closely, as if it were something she saw for the first time, the fine, firm quality and texture of
her flesh.” (Edna az da olsa agriyan, gicli uzuvlarini esnetti. Bir sire parmaklarini, agtigi
saclarinin arasinda dolastirdi. Yukari kaldirdigi bigimli kollarina bakti, tek tek sivazladi, teninin
ince, siki dokusunu ilk kez gériiyormus gibi uzun uzun inceledi) (Chopin, 2011, s. 68). Alcée
Arobin ile yasadigi cinsel deneyim de bu fiziksel uyanisin sonucudur (Bloom, 2008, s. 9).
Bloom, Whitman tarafindan 1855’te yayinlanan Leaves of Grass isimli siir kitabindan Chopin’in
de etkilenmis oldugunu savunur (2008, s. 8). Whitman’in “Out of the Cradle Endlessly Rocking
(Sonsuza Kadar Sallanan Besikten Cikig)” adl siirinde, bir sahilin ortasinda aniden uyanan bir
cocuk imgesi vardir: “Over the sterile sands and the fields beyond, where the child/ leaving
his bed wander'd alone, bareheaded, barefoot” (Verimsiz kumlarin ve tarlalarnn étesinde/ ayagi
ve basi ¢iplak, yatagindan ¢ikan gocuk geziyor) (Whitman, 2017, s. 48). Bu imgelemi, Edna’nin,
“denizin bedenini yumusacik, cepecgevre saran dokunusuyla” (“touch of the sea is sensuous,
enfolding the body in its soft, close embrace”) kendini suya birakmasinda da gorebiliriz
(Chopin, 2011, s. 195). Chopin’in bu imgeden esinlenerek deniz sahnesini kurguladigi
soylenebilir. Edna’nin intihari, yeniden dogustur ¢inki kendisini kisitlayan ve ev hayatina
mahk(dm eden her seyi geride birakmistir. Sahile gidip Ustindeki tUm giysileri ¢ikardiginda,
6zgurligine kavusur Edna: “She felt like some new-born creature, opening its eyes in a
familiar world that it had never known” (Daha énce bilmedigi, tanimadidi bir diinyaya goézlerini
acan yeni dogmus bir varlik gibi hissediyordu Edna) (Chopin, 2011: 194). Tipki sahilde ‘tek
basina, ayadi ve basi ¢iplak’ dolasan ¢ocuk gibi Edna da Ustliindeki tim giysilerden kurtulup
denize girmistir. Denizin vicuduna dokunusu Edna’yl “sensual” yani “duyumsal” ya da
“tensel” hissettirir, tenine hitap edicidir (Chopin, 2011, s. 120). Whitman, “Song of Myself”
(Benligimin Sarkisi) isimli siirinde benzer imgeler uyandirir: “I breathe the fragrance myself and
know it and like it, / The distillation would intoxicate me also, but | shall not let it” (Bu glzel
kokuyu kendimden aliyorum ve taniyorum, seviyorum/ Kokunun 6zu beni sarhos eder ama
buna izin vermeyecegim) (Whitman, 2017, s. 67). Bloom, Chopin’in eseri ile Whitman’in siirleri
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arasinda dusulnsel olarak bu tir bir yakinlk oldugunu dile getirmistir (2008, s. 8). Ancak
Edna’nin uyanigi sadece bedensel degildir, ayni zamanda ruhsaldir.

4.1. Onsayilti ve Ataerkil Normlarin Yeniden Uretimi

Chopin’in Uyanis’ta kullandigi dil, 19. ylzyil Kreol toplumunda baskin olan séylemleri netlikle
yansitmadir. Toplumdaki tim bireylerin, kadinlar dahil, bir kadinin sosyal ve kuilturel rold
hakkinda kabullenilmis ve genel-gecer olarak gérdugu beklentileri vardir. Galismanin bu
kisminda, eserin gectigi zaman olan 19. ylzyilda ve Kreol Louisiana’da, kadinlardan beklenen
gbrev ve Ozellikler ile ilgili séylemler ele alinacak, bu sdylemlere dair 6nsayilti érnekleri
incelenecektir. Onsayilti, bir dili konusan kisinin sdylediklerinin, bu kisi ile ayni dili konugan
diger herkes tarafindan esit sekilde anlasilacag fikridir (Fairclough, 2007, s. 120). Fairclough,
onsayiltyr yalnizca dilsel bir yapi olarak gérmez, bu kavramin toplumsal ve ideolojik baglamini
tartigir. Oysayilti, bir dili konusan ya da metni Uretenler tarafindan zaten dogru olarak kabul
edilmis olarak algilanan énerme demektir (Fairclough, 2007, s. 121). Onsayilti, sadece dili
konusan ya da kullanana verilmis bilgiden ibaret degildir, baska metinlerden ya da ortak
toplumsal bilgilerin birikiminden dilde kullanilan sdyleme sirayet eder. Chopin’in resmettigi
Kreol toplumu zaten oldukga muhafazakardir, kadini erkekten daha asagi kabul etmis ve bir
kadinin yegane gorevinin, dlene kadar esine ve c¢ocuklarina hizmet etmesi oldugunu
varsaymistir (Culley, 2008, s. 68). Bdyle bir toplumda, kadinin varlidi ile ilgili nsayiltilar, haliyle
kadinin es ve anne olarak goérevlerini icermektedir. Kreol toplumuna gére bir kadin asla kendi
hayatina sahip ¢ikamaz ve esinin tahakkimuU disinda hicbir sey yapamaz. Uyanis’ta da
Edna’nin esi Bay Pontellier, Edna’nin kendisinin bir dedigini iki etmemesini beklemis ve tam
istedigi gibi olmayinca da Edna’nin tuhaf oldugunu distinmustir. Bay Pontellier, Edna kendisi
ile yeterince ilgilenmedigini disindigunde, Edna’yr sucglamistir: “He thought it very
discouraging that his wife, who was the sole object of his existence, evinced so little interest
in things which concerned him” (Variginin biricik sebebi olan karisinin, kendisini ilgilendiren
konulara bdylesine az ilgi géstermesinin, konugsmalarina bdylesine az kiymet vermesinin son
derece cesaret kirici oldugunu disindld Bay Pontellier) (Chopin, 2011, s. 7). Bay Pontellier,
Edna’nin kendisine sonsuz ilgi gdstermesi gerektigini varsaymakta, ¢ocuklarina da yeterince
ilgi gbstermedigini dislinmekte ve Edna’dan annelik gérevlerini eksiksiz yerine getirmesini
beklemektedir. Bay Pontellier, Edna’nin g¢ocuklariyla daima ilgilenmesi “gerektiginin”
(“needed”) altini gizer (Chopin, 2011, s. 9). Buradaki “gerekmek” sézcigu, Edna’nin gdrevlerini
tam anlamiyla yerine getirmedigini ima etmektedir. Bay Pontellier bu sebeple ¢ocuklarin
surekli hasta olduklarini digiinmekte, Edna’yl gérevini yerine getirmemekle suglamaktadir: “If
it was not a mother’s place to look after children, whose on earth was it?” (Cocuklarin bakimi
annenin gorevi degilse kimindi?) (Chopin, 2011, s. 8). Bay Pontellier tarafindan dile getirilen
ataerkil normlar, kadinin toplumdaki yerini gbstermekte ve kullanilan dille Chopin tarafindan
ustalikla anlatiimaktadir.

Ataerkil sdylem, Edna’nin diger kadin karakterlerle ve Ozellikle de Adéle Ratignolle ile
karsilastinidiginda daha da net gdzlemlenmektedir. Chopin, Edna’nin “ana¢ bir kadin
olmadigini” (“not a mother-woman”) vurgulamaktadir (Chopin, 2011, s. 12). Chopin anag¢
kadinlari bu sekilde tanimlar: “women who idolized their children, worshipped their husbands,
and esteemed it a holy privilege to efface themselves as individuals and grow wings as
ministering angels” (gocuklarina asik, kocalarini taparcasina seven, bireysel anlamda
kendilerini yok etmeyi seven, kanatlanarak ¢ocuklarina hizmet eden melekler) (Chopin, 2011,
s. 13). Chopin’in burada kullandigi dini imge, bu tir kadinlarin, isa’nin annesi Meryem’i
animsatmakta, kadinlardan beklentinin altini gizmektedir. Kreol toplumu, kadinlarin kendilerini,
Isa’nin annesi Meryem gibi aileleri icin feda etmesini beklemektedir. Bir kadinin ailesi igin
kendisini feda etmesi, kutsal bir vazife olarak gértilmekte, bu sebeple de kadinlarin bireysellik,
istek ve arzularinin pesinden gidemeyecegine dair dnsayiltiya neden olmaktadir. Kadinlarin
anne ve es olarak bu gdrevlerinin yalnizca erkeklerce degil, kadinlarca da i¢sellestirildigi
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gorulmektedir. Madam Ratignolle, guizelligi ve erdemleriyle, Meryem Ana'nin vicut bulmus
hali gibi durmakta ve Edna ile ¢arpici bir zitlik olusturmaktadir. Chopin, Adéle Ratignolle’den
bahsederken ‘Mrs.” degil, ‘Madame’ kelimesini kullanmaktadir ki bu sekilde Madam
Ratignolle’iin Fransiz kdkeni, dolayisiyla da Napolyon Kanununun kadinlar ile ilgili olan
maddelerine olan siki baglhginin altini gizmektedir. Edna, Louisiana digindan geldigi icin
kendisine ‘Mrs.’ titri uygun bulunmustur. Chopin, Edna’nin diger kadin karakterlerden farkini,
dili dikkatle kullanarak géstermektedir.

4.2. Olumsuzlama ve Ataerkil Soylem

Ataerkil séylem ve buna kargi gosterilen en bilyUk tepki olan kadin haklar ve bireysel 6zgirlik
arayislan, eser boyunca gézlemlenmektedir. Chopin dili ¢ok etkili kullanarak karakterler
arasindaki fikir aynlklarini géz énine sermektedir. Edna ve Madam Ratignolle gibi birbirine
taban tabana zit iki kadinin konugmasinda bu farkliliklar daha da vurgulanmaktadir. Bu iki
karakterin konusmalarinda, olumsuzlama o&rneklerine rastlanmaktadir. Olumsuzlama, bir
cumlenin hem olumlu hem de olumsuz anlamlariyla birlikte okunmasiyla ortaya ¢ikar; béylece
gbrintste reddedilen varsayimlar aslinda gtiglenir ve ideolojik bir islev kazanir (Fairclough,
2007, s. 122). Fairclough, olumsuzlama kavramiyla, metin i¢indeki anlam katmanlarinin nasil
etkilendigini ve bir metnin, diger metinlerle ayni anda var olusunun altini ¢izer. Olumsuz bir
cumle, reddettigi 6nermenin aslinda dolayh olarak var oldugunu teyit etmis olur. Edna’nin,
Madam Ratignolle’ye yaptidi itiraf, Edna’nin karakterini ele verir niteliktedir: “Edna had once
told Madame Ratignolle that she would never sacrifice herself for her children, or for any one”
(Edna, bir keresinde Madame Ratignolle’ye ¢cocuklari icin ya da herhangi biri i¢in asla kendini
feda etmeyecegini sdylemistir) (Chopin, 2011, s. 58). Burada, bir kadinin ailesi igin kendinden
vazge¢mesinin beklendigi anlami cikarilabilir ama Edna bunu yapmamayi tercih etmigtir.
Mikemmel bir Kreol annesi olan Madam Ratignolle, Edna’yl anlayamaz hatta Edna’nin
sdylediklerinin ardindan tartismaya baglarlar: “Then had followed a rather heated argument;
the two women did not appear to understand each other or to be talking the same language”
(Ardindan oldukga hararetli bir tartisma olmustur; iki kadin birbirlerini anliyor ya da ayni dili
konusuyor gibi gérinmuyorlardir.) (Chopin, 2011, s. 77). Edna, bilmeden kendi sonunu da ele
verir ¢Unku kendisinden vazgecmemistir. Madam Ratignolle ile hayata dair digtnceleri cok
farklidir: “a woman who would give her life for her children could do no more than that”
(cocuklar icin hayatini feda edebilen bir kadin zaten bundan fazlasini yapamaz ki) (Chopin,
2011, s. 78). Buradaki “daha fazlasinin yapilamamasi”, bir kadinin kendini feda etmekten
baska bir sey yapamayacagi anlamina gelir, ancak ayni zamanda kadindan bdyle bir sey
yapmasinin da istenebilecegini gosterir. Edna bunu bildigi igin vakti geldiginde bu
soylediklerini yapmasi gerekecegini de 6ngdérmustar.

5. Uyanis’in Tiirkge Cevirilerindeki Anlam Evrilmeleri

Uyanigt ¢dzUimlerken kullanilan dilsel stratejiler — metinlerarasilik, &nsayiltilar ve
olumsuzlamalar - dénemin ataerkil yapisini ve kadin kimliginin toplum iginde nasil
konumlandigini acikca gdstermektedir. Bu noktada eserin séylem ¢dézimlemesi, Chopin’in
bireysel 6zgurlik, kadinlik ve toplumsal baski arasindaki gerilimi nasil insa ettigini ortaya
koymustur. Ancak eserin farkll dillere aktarimi sirasinda bu séylemsel boyutlarin ne él¢tde
korunabildigi ayr bir tartisma alanidir. CUnki geviri, yalnizca kelimelerin aktarimi degil, ayni
zamanda toplumsal ve kilturel kodlarin yeniden Uretildigi bir strectir. Eserin yazildigi ddnemin,
hem kaynak metinde hem de farkl dillerdeki ¢evirilerde toplumun kadina bakigini yansitmasi
bakimindan belirleyicidir. 19. yuzyill sonlarinda Louisiana’nin Kreol toplumunda kadinlardan
beklenen rol, ev ici sorumluluklaryla sinirhdir. ideal Kreol kadini, esine bagl, cocuklarina
adanmis ve toplumsal geleneklere siki sikiya uyum saglayan bir figlr olarak tanimlanir. Bu
kilturel baglamda bireysel arzularini, 6zglrlik istegini ya da bagimsiz kimligini dile getiren bir
kadinin varligi, toplumun degerleriyle celisen bir durum yaratir. Uyanig, tam da bu geligkinin
ortasinda konumlanmistir. Edna, Kreol toplumunun kadinlara bigtigi itaatkar annelik ve eslik
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rollerini sorgulayarak kendi benligini kesfetmeye yonelir. Edna’nin yasadigi bu déntsim, bir
yonlyle bireysel uyanisin hikayesi olsa da aslinda kadinin toplum, aile ve kiltlr Gggeninde
sikismighgini gézler énline serer. Bu baglamda Chopin’in romani hem bireysel 6zgUrligin hem
de kadinlik kimliginin toplumsal kodlarla nasil belirlendigini aciga cikaran bir metin olarak
o6nemlidir. Ancak romanin farkli dillere ve kultlrlere aktarimi sirasinda, bu sorgulayici ve
doéndstlrici 6zin ne derece korunabildigi tartismalidir. Ceviri, yalnizca dilsel bir aktarim degil,
ayni zamanda kultirel degerlerin ve ideolojik bakislarin yeniden Uretildigi bir suregtir.
Dolayisiyla Uyanis’in Turkce cevirilerinde Kreol kultdrinin kadina yénelik bakis acisinin,
Edna’nin bireysel 6zgurlik arayisiyla birleserek olusturdugu anlam evrenini nasil yansitildigi
6nem tasimaktadir. Dolayisiyla Uyanis’in Tirkge cevirilerinde Chopin’in yarattigi sdylem
dinyasinin nasil dénistigu, hangi dilsel ve ideolojik evriimelerle yeniden kuruldugu sorusu
dénem kazanmaktadir. Bu noktada Oztirk Kasar'in gelistirdigi Ceviride Anlam Evrilmesi
Dizgeselligi (2021, s. 28), s@ylem c¢bzUmlemesiyle ortaya cikan bulgularin cevirideki
yansimalarini incelemek icin iglevsel bir ydntem sunmaktadir.

Calismanin bu kisminda, Uyanis’in (¢ cevirisi, Oztiirk Kasar tarafindan gelistirilen Ceviride
Anlam Evrilmesi Dizgeselligi dogrultusunda ¢ézimlenecektir. Bu kuram, kaynak metnin erek
dile aktarimi sirasinda s6z konusu olabilecek anlam evrilmelerini sistematik bir bicimde
siniflandirmayi amaglar. Oztiirk Kasar'in modelinde ceviriler; anlamin asin yorumlanmasi,
bulaniklastinimasi, eksik yorumlanmasi, kaydirilmasi, bozulmasi, carpitiimasi, saptirimasi,
parcalanmasi ve goéstergenin yok edilmesi kavramlan Uzerinden incelenir (2021, s. 28).
Boylece cevirmenin tercihleri ya da hedef kiltiriin dilsel ve duslinsel sinirlar nedeniyle,
kaynak metindeki gdstergelerin erek metinde nasil dénistigini elestirel bir sekilde ortaya
koymak mimkiin olur. Bu yéniyle Ceviride Anlam Evrilmesi Dizgeselligi (Oztirk Kasar, 2021,
s. 28), cevirinin yalnizca teknik degil, ayni zamanda ideolojik ve kiltirel boyutlarini da gértndr
kilar. Bu galismada; Necla Aytir tarafindan 2014 yilinda (Zeplin Roman), Burcu Sahinli
tarafindan 2019 yilinda (Turkiye Is Bankasi Kiltir Yayinlar) ve Suat Ertiiziin tarafindan 2020
yilinda (Can Yayinlari) yapilan geviriler sirasiyla EM1, EM2 ve EM3 olarak anilacaktir. Her biri
“Uyanis” adiyla yayimlanan bu ceviriler, sz konusu anlam evriimeleri bakimindan
incelenecektir. Kaynak metin, Harper Collins tarafindan 2011 yilinda basilan The Awakening
isimli roman olup KM olarak adlandirilacaktir. Segilen erek metinlerde gbzlemlenen anlam
evrilmeleri Uzerinden Chopin’in metnindeki kultirel ve toplumsal géndermelerin Tlrkce
cevirilerde nasil farklilastigini ve hangi potansiyel anlamlara yéneldigini ortaya koymak
mimkin olacaktir. Bdylece Chopin’in metnindeki géndermelerin Tirkge cevirilerde nasil
dondstigind, erek kiltirde hangi anlam evrilmelerine ya da yeniden uUretimlere ugradigini
ortaya koymak mimkun olacaktir.

5.1. Ceviride Yabanci Unsurlar ve Anlam Sorunsali: Anlamin Bulaniklastinimasi

Chopin, kaynak metinde birgok Fransizca kelime kullanarak Kreol kiltlri Gzerindeki Fransiz
etkisinin altini ¢gizmektedir. Chopin’in kendisi de Fransizcaya oldukca hakimdir ve eserlerde
karakterlere Fransizca isimler vermektedir (Toth, 1999, s. 12). KM’nin s6z konusu arastirmaya
dahil olan Turkge cevirilerinde de bu kelimeler ¢ogunlukla cevrilmemis ve dipnotlar ile
aciklamalan verilmistir. S6z konusu Fransizca kelimelerin gevrilmeden gecilmesi, Chopin’in
yazinina verdigi Kreol kultlrl hissinin de Turkge cevirilere aktariimasini saglamaktadir.
ingilizcedeki ‘Mrs.” hitabet sekli, evli kadinlara seslenirken kullanilir. “Mrs. Pontellier”, EM1’de
“Bayan” seklinde Turkgelestirilerek tam karsiligi verilmis (Chopin, 2014, s. 18), ancak EM2’de
ve EM3’te “Mrs. Pontellier” olarak hi¢ degistiriimeden ceviriye dahil edilmistir (Chopin, 2019,
s. 3 ve 2020, s. 13). EM2’deki EM3’teki aktarim, ingilizce bilmeyen okur acisindan “anlamin
bulaniklastinimasina” érnektir cinki yabanci bir kelime, anlamina dair agiklama yapiimaksizin
oldugu gibi ceviriye alinmistir (Oztiirk Kasar, 2021, s. 28). Eseri okuyan Ingilizce bilmeyen
kisiler, ‘Mrs.’ kelimesinin evli kadinlara hitap bi¢imi oldugunu ancak baglamdan cikarabilirler.
Ayni anlam evrilmesi, EM2’de ve EM3’te, KM’deki “Mr.” kelimesinin aktariminda da mevcuttur.
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S6z konusu erek metinlerde bu kelime, TlUrkgcedeki anlami olan “Bay” seklinde gevrilmemis,
oldugu gibi ceviriye dahil edilmistir (Chopin, 2019, s. 3 ve 2020, s. 13). EM1’de ayni kelime
“Bay” olarak aktariimigtir (2014, s. 11). Ancak tim erek metinlerde “Madame” kelimesi,
Turkcedeki karsiligi olan “Madam” seklinde gevrilmigtir (Chopin, 2014, s. 13, 2019, s. 4 ve
2020, s. 17). Bu tutum muhtemelen, evli yabanci kadinlara hitaben s6z konusu Fransizca
kokenli kelimenin kullaniimasindan ileri gelmektedir. Benzer sekilde, KM’deki “Monsieur” ve
“Mademoiselle” kelimeleri, tim erek metinlerde sirasiyla “Mosy6” ve “Matmazel” olarak
cevrilmistir. Erek metinlerdeki bir diger fark da cevirmenlerin yer isimlerinin aktariimasindaki
tutumlandir. Ornegin KM’de Léonce Pontellier, kumar oynamak icin “Klein’s Hotel” isimli yere
gider (Chopin, 2011, s. 7). Bu isim, EM1’de “Klein’in oteli”, EM2’de “Klein’s Otel” ve EM3’te
“Klein Otel” olarak aktarnimigtir. Bu metinlerden yalniz EM1’de kelimelerin tam karsilig
verilmig, diger iki erek metinde anlam bulaniklasmasi egilimi gézlemlenmistir.

5.2. Ceviride Baglam Degisimi ve Anlamin Eksik Yorumlanmasi

Chopin’in eserinde, zengin beyaz ailelerin yaninda hizmetli olarak ¢alisan ve Afrika kdkenli
olan insanlar yan karakterler olarak bulunmaktadir. Bu karakterler, hizmetcilik ve gocuk
bakiciligi gibi islerde galistirilan kisilerdir; hikdyede islevleri yoktur. Chopin, Amerika Birlesik
Devletleri’nde kdleligin kaldinimasindan sonraki dénemde yasamistir ancak o dénemde de
Afrika kokenli kigiler genellikle egitimsizdirler ve profesyonellik gerektirmeyen iglerde
calistinimislardir (Ammons, 2008, s. 65). Edna’nin ¢ocuklarina bakan dadi da bdyle bir Afrika
kokenli kadindir ve kendisine “quadroon nurse” denmektedir (Chopin, 2011, s. 7). “Quadroon”
kelimesi, “dortte bir siyahi kékeni olan kimse” anlamina gelmektedir (“quadroon”, 2012).
EM1’de Aytur bu kelimeyi, “melez” olarak g¢evirmistir ki melez kelimesi “karigik irktan gelen
kimse” anlamindadir (Chopin, 1899/2014, s. 17). EM2’de bu kelime, “dértte biri siyahi melez”
olarak aktarilirken EM3’te “dortte bir siyahi kani tagiyan” seklinde gevrilmigtir; her iki geviri de
asil anlamina yakindir (Chopin, 1899/2019, s. 2 ve Chopin, 1899/2020, s. 10). EM1’de anlamin
eksik yorumlanmasi vardir, EM2’de ve EM3’te ayni durum gézlemlenmemistir.

Anlami eksik yorumlanan bir diger kelime hem ingilizcede hem de Fransizcada olan
“camaraderie” kelimesidir. KM’de, Edna ve Robert i¢in “a certain advanced stage of intimacy
and camaraderie (samimiyetin ve yoldashgin ileri bir evresindeydiler)” denmektedir (Chopin,
2011, s. 14). Edna ve Robert, sadece ikisinin ilgilendigi konularda konusup bas basa bir yerlere
eglenmeye gittikleri icin kisa stirede cok samimi olmuslardir. S6z konusu alintinin yapildigi
durumda ise birbirlerini dinlerken etrafindaki kisilere dikkat bile etmezler. Chopin’in burada
kullandigi “camaraderie” kelimesi, insanlarin arasindaki dostluktan daha fazlasi anlamina
gelmektedir; bir takimda ya da ig yerinde, ayni amag icin birbirleriyle yakin olarak ¢alisan
kisilerin arasinda gelisen birliktelik duygusu manasina daha yakindir (“Camaraderie”, 2012).
Burada Edna ve Robert, suc ortag gibidirler ki 19. ylzyil Kreol toplumu igin onlarin yaptiklar
gercekten sugtur. Evli bir kadin olan Edna, baska bir adama asik olmustur ve yasadigi toplum
icin bu, kabul edilemezdir. lligkilerinin baslangicindaki samimiyetleri, ayni sartlar altinda
yasayan ya da calisan insanlarin arasindaki baglilik iliskisine benzetilmistir. EM1’de Aytlr,
“camaraderie” kelimesini “arkadaslik” olarak cevirmistir (Chopin, 2014: 29). EM2’de ve
EMB3’te, s6z konusu kelime oldugu gibi aktarilmis ve dipnotta “arkadaslik” olarak acgiklanmistir
(Chopin, 2019, s. 15 ve Chopin, 2020, s. 22). Tum erek metinlerdeki ceviriler, “camaraderie”
kelimesinin icerigini eksik yansitmistir; bu sebeple de Oztirk Kasarin “anlamin eksik
yorumlanmasi” (2021, s. 28) olarak niteledigi anlam evrilmesi ortaya ¢cikmistir (2021, s. 28).

5.3. Betimlemelerde Anlamin Bozulmasi

Edna’nin fiziksel olarak tasvirinde Chopin ayrintili bir anlatim sunmaktadir. Chopin, Edna’nin
sac ve g0z rengi, vlicut yapisi ve fiziksel saglamhgi ile ilgili ayrintilara bolca yer vermektedir:
Edna icin “rather handsome than beautiful (feminen degil maskulen bir giizelligi var)” (Chopin,
2011, s. 8). EM1’de ayni timce, “[Edna] gizel olmaktan cok yakisikliydl” seklinde ¢evirmistir
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(2014, s. 19). EM2’de ise “[Edna] glzelden cok etkileyici denebilecek bir kadindi” olarak
gecmektedir (2019, s. 5). EM3’te “[Edna] bir kadin guzelliginden ¢ok maskuilen bir glizellige
sahipti” olarak aktarmaktadir (2020, s. 12). EM1’deki ‘yakisikl’ kelimesi, ingilizcedeki
“handsome” kelimesinin birebir anlamidir fakat bu kelime Turkgede kadinlar igin kullaniimaz.
ingilizcede “handsome” kelimesi, bir kadin icin kullanildiginda o kadinin feminen degil
maskdlen bir gizelligi oldugu anlamina gelir. “Handsome” kelimesinin Turkce karsiliklarindan
biri “yakisikl” kelimesidir ancak burada kastedilen anlam o degildir. Bu sebeple EM1’de
“anlamin bozulmasi” ((")ztUrk Kasar, 2021, s. 28) s6z konusudur. EM2’deki "etkileyici” kelimesi,
“handsome” kelimesinin Turkge karsiiginda yer almaz. Ayni sekilde EM2’de de anlamin
bozulmasi vardir. EM3’teki “kadin guzelliginden ¢ok maskilen bir guzellik’, Chopin’in sz
konusu clmlesine en yakin anlami tasidigi igin anlamin kaydiriimasi yoktur fakat burada bir
aciklama yapildigi i¢in anlam bozulmustur.

6. Edna’nin Uyanisi: Anlamin Asin Yorumlanmasi ve Géstergenin Yok Edilmesi

Edna’nin uyanigi hem fiziksel hem de ruhsal olmustur. Chopin, Edna’nin Robert’a olan agkini
ve bunun farkina varmasini sdyle dile getirir: “The present alone was significant; was hers, to
torture her as it was doing then with the biting conviction that she had lost that which she had
held, that she had been denied that which her impassioned, newly awakened being
demanded” (Sadece icinde bulundugu an 6nemliydi; Edna’ya aitti, sahip oldudu seyi
kaybettigini, yeni uyanan bu tutkulu benliginin istedigi seyin kendisinden sakinildigini
anlamanin verdigi yakici inancla Edna'ya iskence ediyordu) (Chopin, 2011, s. 50). Burada
Edna, Robert’a asik oldugunun aci bir sekilde farkina varir. Alintilanan kisim, EM1’de su
sekilde g¢evrilmigtir: “Yalnizca bugindn anlami vardi; bugiin kendisindir, icindeki yeni uyanan
tutku dolu varligin aci veren istekleriyle su anda yaptigi gibi ona iskence etmek i¢in onundu”
(2014, s. 85); EM2’de “Yalnizca bu anin bir anlami vardi, yalnizca bu an onundu. Sahip
oldugunu kaybettigi; tutku dolu yeni uyanan benliginin arzuladiginin elinden alindigi
duygusuyla, yalnizca bu an iskence edebilirdi ona, o sirada etmekte oldugu gibi” (2019, s. 73);
EM3’te “Onemli olan yalnizca su andi; sahip oldugu tek sey, elindeki seyi yitirdigine ve yeni
uyanan tutkulu benliginin isteyip de yoksun kaldigina dair yakici bir inangla, eskiden oldugu
gibi simdi de ona iskence eden su andi” (2020, s. 72). EM1’de, KM’deki bir timcecik atlanmig
ve bu da “gdstergenin yok edilmesi” (Oztiirk Kasar, 2021, s. 28) sonucunu getirmistir. EM3'te,
“sahip oldugu tek sey” kelime 6begi eklenmistir ki bu KM’de yoktur, bdylelikle de anlam
bozulmustur. EM2’de ise tam anlam verilmigtir.

7. Sonug

Bu calismada Chopin’in The Awakening (2011) adl eseri, Norman Fairclough’un elestirel
sylem c¢oézUmlemesi kapsaminda tanimladigi metinlerarasilik, énsayilti ve olumsuzlama
kavramlar (2007, ss. 101-122) Gzerinden ¢dzimlenmis ve dilin, dzellikle 19. ylzyllda kadin
kimligini nasil sekillendirdigi ele alinmistir. Ayrica eserin Turkge cevirilerinden tg¢u (Chopin,
2014, 2019, 2020), Siindiz Oztirk Kasar’in gelistirdigi Ceviride Anlam Evrilmesi Dizgeselligi
(2021, s. 28) uzerinden incelenmistir. Chopin, Amerika’da i¢ savastan sonraki calkantili
dénemde ve daha da 6nemlisi, kadinlarin daha fazla kamusal alanda yer almaya basladiklari
yillarda eserlerini yazmistir. Her ne kadar Chopin, kadin haklari hareketlerine katiimamis, hatta
bu hareketleri kiicimsemis olsa da kadinlarin bireysel olarak 6zgurltklerini savunmustur.
Chopin icin kadin, kendini ifade etme 6zglrligine sahip olmasi ve kendi hayatiyla ilgili
kararlarda oncelikle s6z sahibi olmasi gereken bir varliktir ki eserlerini yazdigi ddnemde bu
fikirleri sikca muhalefet gérmis ve yanlis anlasiimistir. Chopin’in eserinde kullandigi dil,
ataerkil toplumsal yapinin baskici 6zelliklerini yansitmakta ve Turkge cevirilerde de bu dil yapisi
gdzlemlenmektedir. Ancak Chopin’in yarattigi 6zgir disiinceli kadin karakterler, seslerini her
durumda c¢ikarmakta ve baskilara karsi gelmektedirler. GUnimizde de benzer baskici
toplumsal normlar gegerliligini korumakta ve kadinlanin 6ndni tikamaktadir. Chopin’in
yazininda basa ¢ikmaya calistigi ataerkil dil, kadinin toplumsal rolleri ve goérevleri hakkinda

33



Iyyu
/\/\Z(HKA Dil, Edebiyat, Kiiltiir ve Ceviri Dergisi
Journal of Language, Literature, Culture and Translation, 2025, 1(1)
Kate Chopin’in Uyanis eserinde kadinin temsiliyeti ve Tiirkce cevirilerinin karsilastirmali incelemesi
Ardeniz OZENG

Onsayiltl ve olumsuzlama &6rnekleriyle gérindr kilmaktadir. Ayrica Chopin, kendisiyle ayni
dénemde yasamis olan diger yazarlardan muhakkak etkilenmistir ki eserlerinde metinlerarasi
bagintilanin érnekleri bulunmaktadir. Chopin’in eserlerinin Turkge cevirileri, her ne kadar
Ulkemize uzak bir yeri ve zamani anlatsa da Turk toplumunun pek ¢ok kesiminde karsilig
oldugui icin anlasilir bir anlatim sunmaktadir.

Bir ylzyilldan daha uzun bir zaman énce yazilmis olmasina ragmen Uyanig, kadin haklarinin en
onemli adimlarinin atildigi bir déneme dair érnekler vermektedir ve bu sebeple de pek ¢ok dile
cevrilmistir. Bir asirdan daha eski bir eser olmasina ragmen Uyanis, Ulkemizde hala genis
okuyucu kitleleri ile bulusmakta olup farkl yillarda, tekrar tekrar Turkceye cevriimektedir. Bu
caligmada ele alinan tim ¢eviriler, modern klasikler dizilerine dahil edilmigtir. Bu da s6z konusu
eserin zamansiz niteliklerini ve azalmayan énemini géstermektedir. Bu arastirmada ¢evirilerin
dilsel ¢bzimlemesinin yapildigi kisimda kaynak metin ve erek metinler arasindaki farklliklara
odaklanilimig, kaynak metindeki anlamin, cevirileri ile arasindaki benzerliklerin ve evrilmelerinin
alti gizilmistir. Oztirk Kasar’in Ceviride Anlam Evrilmesi Dizgeselligi (2021, s. 28) baglaminda
yapllan incelemede, Chopin’in sdylemindeki 6zglrlestirici tonun cevirilerde yer yer farkli
bigimlerde yeniden Uretildigi gérulmustur. Bazi geviriler kaynak metindeki direnis ve 6zglven
vurgusunu korurken, bazilarinda ataerkil kodlari yumusatan ya da yeniden Ureten evrilmeler
tespit edilmistir. Anlamin kimi zaman genigledigi, kimi zaman daraldigi ve neticede dénustigu
ceviri slUrecinde, cevirmenin tercihlerinin, Chopin’in kadin kimligine dair séylemini cgesitli
dizeylerde etkiledigi anlasiimaktadir. Bu da c¢eviride yalnizca dilsel aktarimin degil, ayni
zamanda ideolojik konumlandirmanin belirleyici oldugunu ortaya koymaktadir.

Bu calisma Chopin’in Uyanis’ta kullandigi sGylem stratejilerinin, ataerkil toplum yapisini nasil
g6rindr kildigini, ayni zamanda geviri slirecinde bu stratejilerin hangi yénlerden korundugunu
ve hangi yénlerden dénistiguni géstermektedir. Elbette ki edebi metinler, tarihsel ve kiltirel
baglamlarindan 6zgir degildir, ceviri pratikleri araciigiyla farkh toplumlarda yeniden Uretilirler.
Bu sebeple Uyarnis, bir yandan Chopin’in déneminde kadinlarin bireysel 6zgurlik
micadelesine isik tutarken, diger yandan glinimuz Tirkgesinde ve toplumsal belleginde hala
yanki bulan evrensel bir direnis ve 6zgurlik sdylemi olarak 6nemini korumaktadir.
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Masallar, yazili hale getiriimeye baslandiktan sonra mevcut normlara uygun ahlaki ve ehlilestiriimis metinlere déntstirilmeye
baslanir. Bu slrecte toplumsal ve ekonomik siniflara dayali hiyerarsik iligkilerin ve ataerkil yasalarin yénlendirici oldugu,
giderek yazili masallarin yayginlk kazandigi ve masallardaki 6zgtrlestirici, cok sesli tonun giderek kisildigi bunun yerine
didaktik ve baskilayici tonun yikseldigi gorilir. Masala yonelik midahaleler neticesinde ortaya cikan yeni formda
ickinlestirilmis toplumsal ve ekonomik siniflara dayanan hiyerarsi ile ataerkil kodlarin elestirisi zamanla postmodern masallar
olarak anilan yeni bir tir dogurmustur. Calismada, peri masal olarak adlandirilan tiriin yazil, edebi ve klasik érneklerinden
postmodern Uretimlerine kadar olan asamada gecirdigi ideolojik déntstmler irdelenmis, yazili ve edebi masallarin hakim
normlara dayanan degerlerin istilasiyla ehlilestirildikleri ve klasiklestirildikleri, bu durumun kapitalist ve ataerkil degerlerin
yayllmasinda masallari islevsellestirdigi, postmodern masallarla birlikte halk anlatisi olarak degil yazili ve edebi masallar
olarak bicimlenmis bu tiiriin yeni ve elestirel bir dontisiim yasadigi savlanmistir. Bu kapsamda sirasiyla masalin edebilestirme
stirecinde yasadigl dénlisiim ideolojik saikleriyle aciklanmig, bu déniistime yénelik elestiriler ortaya konmus ve son olarak
postmodern masallarin yeni bir tiir olarak dogusuna ve bigimlenisine dair bilgi verilmistir. Yazil masallarin dénigtimlerinin ve
icerdikleri deger yargilarinin yasanan ideolojik dénistumlerle kosut oldugu goésterilmis, halihazirda 6zellikle klasik masallarin
ve yayginlikla bilinen peri masallarinin normlastirdigi deger yargilarina déntk tepkilerin ortaya cikardigi yeni bir form olan
postmodern masallarin ayri bir damar ve tur olarak kabul edilmesi gerektigi 6ne surilerek bu masallarin giderek daha da
yayginlik kazanacagi 6éngoérusiu paylasilimistir. Postmodern masallar tire ve tiriin gegirdigi ideolojik déniistime dair yeni
elestiri ve calisma alanlari agmakta, masali disiplinlerarasi ¢alismalarin odaklari ve sorunsallari arasina sokmaktadir.

Anahtar sézciikler: ideolojik déniisiim, postmodern masal, edebi masal, peri masali, masal
Ideological transformation of the fairy tale from classical to postmodern

ABSTRACT

After they are put into written form, fairy tales are also transformed into moralized and tamed texts in accordance with existing
norms. In this process, it is seen that hierarchical relations based on social and economic classes and patriarchal laws are
guiding the process, that written fairy tales gradually become widespread, and that the emancipatory, polyphonic tone of fairy
tales is gradually muted and replaced by a didactic and repressive tone. The criticism of the interventions into the fairy tale
and the criticism of the hierarchy based on social and economic classes and patriarchal codes embedded in the new form
that emerged as a result of these interventions gave birth to a new genre known as postmodern fairy tales. In this study, the
ideological transformations of the genre called fairy tale from its written, literary and classical examples to its postmodern
productions are examined, it is argued that written and literary fairy tales are tamed and classicized by the invasion of values
based on dominant norms, that this situation functionalizes fairy tales in the spread of capitalist and patriarchal values, and
that with postmodern fairy tales, this genre, which is shaped not as a folk narrative but as written and literary tales, has
experienced a new and critical transformation. In this context, firstly, the transformation of the fairy tale in the process of
literalization and the ideological motives of this transformation are explained, then the criticisms against this ideological
transformation and the justifications of these criticisms are put forward and information is given about the birth and formation
of postmodern fairy tales as a new genre as the last link of the ideological transformation. It has been revealed that the
transformation of written fairy tales and the value judgments they contain are parallel to the ideological transformations
experienced, and it has been argued that postmodern fairy tales, which are a new form emerging from the reactions against
the value judgments normalized by the classical fairy tales and the widely known and widely read fairy tales, should be
accepted as a separate vein and genre, and the prediction that these tales will become more and more widespread has been
sha-red. This situation expands the fields of study and criticism on fairy tales, especially postmodern fairy tales, in which
classical fairy tales are rewritten as a meta-fiction, opens new areas of criticism and study on both the genre and the
ideological transformation that the genre has undergone, and puts the fairy tale among the foci and problematics of
interdisciplinary studies.

Keywords: Ideological transformation, postmodern fairytale, literary fairytale, fairytale, tale
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1. Giris

Masalin, tim yoénlerini ortaya koyan ve Uzerinde uzlasiimig bir tanimini yapmak mumkin
degildir. Bununla beraber masal, farkl disiplinlerde, farkli ydnleriyle ¢cokga tarif edilmigtir.
Masallar asirlar boyunca anlatilagelirken siiregen bir olusumla da tekrar tekrar bigimlenir. Bu
bicimlenmede zaman, kultir, gelenek, ahlak, inang, otorite, cografya gibi pek ¢cok unsur
belirleyicidir. Masal, bugilin yayginlikla bilinen versiyonlar dikkate alindiginda sézlii gelenekteki
zengin ve gesitli Uretimlerle degil, bunlann derlenerek yaziya gegciriimesi, bu sirada
edebilestiriimesi ve ehlilestiriimesi sureglerinin sonucunda meydana gelen klasiklesmis
metinlerle yayilmakta, tanimlanmakta ve tartisiimaktadir. S6z konusu edebi masallar modern
sureclerle ve kapitalizmin etkileriyle klasiklesmistir; sézli gelenekte kalan halk masallari ise
daha dar bir alanda yasamaya ve tartisiimaya mahkim olmustur. Sézli gelenekte olusan
masallar, ortak yapilara yaslansalar da nispeten 6zgur ve ¢ok seslidir. Ancak bu masallarin ilk
derlemelerden sonra yaziya gegirilirken maruz kaldigi edebi ve ahlaki midahaleler s6z konusu
nitelikleri ortadan kaldirmig, ataerkil ahlakin dogru ve yanliglarina gbére metinleri yeniden
bicimlendirmistir. Derlenen halk masallari hakim ahlaka uydurulurken bir yandan da cocuga
gbre metinlere cevrilmistir. Cocuga gorelik burada egitsel bir islevi karsilar zira bu masallar
icerdikleri ahlaki mesajlar ve dayattiklarn normlar ile ideal cocuklan ve yetiskinleri
bicimlendirmeyi amaglamaktadir. Bu agidan, masalin didaktiklesmesi de kacinilmazdir. Edebi
ya da klasik masallar, anonim masallarin ¢ogulculugunun aksine derleyicilerinin ya da
yazarlarinin dahil olduklan sinifin ve temsil ettikleri diinya gortsiiniin tek sesli aktaricilarinin
Uretimleridir.

2. Peri Masallarinin ideolojik Doniisiimii

S0zl aktarimdan yazili Gretim ve yayilima geciste®, halk masallari, edebi masallar, klasik
masallar gibi tasnif ve tanimlara peri masalini da yenilesen anlamiyla eklemek gerekir®. Burada
Warner’in, masalin tanimlanamazligi savini destekler bicimde yaptigi genis tarif, peri masali ile
ilgili temel bilgileri sunar:

Oncelikle bir “peri masali” kisa bir anlatidir, bazen bir sayfadan fazla da siirebilir ama
bir zamanlar yapilmis oldugu Uzere roman boyutunda bir c¢alismaya artik
uygulanmamaktadir. ikincisi, peri masallan tanidik &ykulerdir; ya kusaklar boyu
aktanldiklan icin cok eskidirler ya da dinleyici ya da okur bir bagka dykulyle olan soy
benzerligi yuzinden etkilenir. [...] Gecmisin biriktirdigi bilgelik depolanmistir iclerinde
en azindan bir peri masalinin yaydigi duygu budur ve ilk derlemelerden bu yana tiriin
iddiasidir bu. [...] Masallarin Ugtinci belirleyici niteligi gerekli 6zIU ve popller gelenegi
dogal izliyor olmasidir; gegcmisin gerekli varligi asilmis olaylar dizisi ve kisilerle, ydntem
ve imgelerle kendini hissettirecektir; cok bilinen bir masala [...] bagh olsalar da belli bir
Oyklinin gercek kimligi acik olmasa da masallar gene de kdken itibariyla taninabilirler.
[...] Dérdinclisl, masalin kapsami dille olusturulur: Masal imgelem edimlerinden
meydana gelir her seyden 6te, simgesel Esperanto’yla aktarilir; temel taglarinda belirli
karakterler [...] ve tekrarlayan motifler [...] bulunur (Warner, 2019, s. 15-16-17).

5 Yazili masallarin gelisimi ile ilgili bir yazi icin bkz. Olger Oziinel, Evrim. (2011). “Yazinin izinde Masal Haritalarini Okuma
Denemesi: Masal Tarihine Yeniden Bakmak”. Milli Folklor Y1l 23 Sayi1 91. s. 60-71.

6 Peri masali tabiri Tlrkiye’de masal ¢alismalarinda baskin olarak kullaniimaz. Bu perinin Batili bir imge olmasi kadar masalin
héala oldukga sinirli bir calisma alani iginde incelenmekte olmasiyla da ilgilidir. Tarihsel agidan bakildiginda Turkiye’de masallarin
derlenip yaziya gecirilmesi, edebilestiriimesi gibi surecler de Bati ile kosut degildir. Ancak Turkiye’de de bugiin daha yaygin olarak
bilinen ve yayilan masallar, klasik masallar dedigimiz, Avrupa’da s6zlii masallarin yaziya gegiriimesinden sonra bicimlenen edebi
ve ahlakci formlardir. S6zgelimi Turkcede Kilkedisi’'nin ya da Pamuk Prenses’in varyantlari olarak disinulebilecek halk
masallarinin, yazih bir gelenek olusturacak sekilde yeniden uretildiklerini sylemek mimkin degildir; bunun yerine adi gecen
masallarin Perrault, Grimm Kardesler gibi isimler tarafindan yazilmis versiyonlarinin ¢evirileri yaygindir. Bu versiyonlar, tim
dinyada oldugu gibi Turkiye’de de halk masalinin 6zglr ve cok sesli alanini istila etmistir.
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Peri masallarinda bir arayis s6z konusudur, insanin kendisini ve dinyay! iyicil anlamda
donustirmesine odaklanilir. Peri masallari genellikle bir catismayla baslar ve bu ¢ogunlukla
herkesin hayata bir catismayla baglamasina dayandirilir. Genel anlamda masal, sézll
aktarimin yollarini izler; taklit, ezber, tekrar ve yeniden yaratma gibi. Ancak yazili gelenekten
dnce dahi, bu masallar arasinda bir ayrim yapilabilir; olaganusti halk masallar ile buginki
yazill ya da klasik masallarin kaynagini olusturan sihirli masallar birbirinden farklidir. Peri
masallari, ikinci grubu karsilamak igin kullanilir. Bir masali peri masali sinifina dahil etmek igin
o masalda illaki perilerin bulunmasi gerekmez. Peri masallarinin “umut ve tutku aghgini
karsilamak igin farkh bir gerceklik” (Warner, 2019, s. 36) ortaya attigini séyleyen Warner, bu
tarin basat 6gesinin blyl oldugunu ifade eder.

Pek cok kaynakta peri masali tanimini ilk kullananin D’Aulnoy oldugu belirtilir. Peri masallari
6zlnde gocuklara yonelik metinler olmadigindan’ 6zellikle 16. yiizyildan sonra Batr’'da, gocuga
gorelik ilkesi ile yeniden dlzenlenmiglerdir. Gocugun birey olarak kabul edilmeye baglandig
bir dénemin drunleri olan bu masallar ayni zamanda gocuk edebiyati olugturmaya yonelik ilk
girisimlerdir. Bu dénemde masallar hala, gogunlukla yetigkinlerin begenisine yonelik ise de
artik cocuk egitiminin, dzellikle Ust siniftan ¢ocuklara sunulacak ideolojik egitimin materyalleri
haline de gelmigtir.

On yedinci ylzyilin sonlariyla on sekizinci yuzyilin baglari bizim tanidigimiz modern peri
masalinin baslangicini isaret eder. [...] Perrault ve daha sonra Grimm Kardesler gibi
derleyiciler ve yazarlar bir peri masali bitlini [corpus] hatta bir kanonu olusturmuslardir
ve basil 6geleri standart 6geler kurmustur (Warner, 2019, s. 60).

Peri masalindaki degisimin sebebi ve kaynagi Avrupa’nin uygarlasma sirecidir. Bu dénemden
itibaren olugan klasik peri masali gelenegini de bu surecin degiskenleri belirler ama bu sirada
peri masalini da kdkten degistirir; edebi ve modern bir tire déntstirir. Perrault ve Grimm
Kardesler bu yeniden inganin en bilinen ve gicli mimarlandir. Bu iki ismin yeniden yazdiklari
masallarin daha yaygin kabul goérmelerinde erkek yazarlar olmalarinin yani sira hakim
kilnmaya calisilan yeni degerleri i¢sellestirmis olmalarinin ve bunlarin yerlestirilmesi icin
cabalamalarinin da etkisi vardir. Ornegin D’Aulnoy ve cagdasi kadin yazarlarin kaleme aldiklari
masallar alt metinde bu yeni ahlak sistemine ama 6zellikle ataerkiye yonelik elestirel bir ton
tasirlar oysa buglin baskin olan metinler onlarin Urettikleri degil, s6z konusu yeni ahlak sistemi
ile uzlaganlarinkilerdir.® Bunda pedagojik kaygilar da belirleyicidir ancak bu kaygilari da hakim
kilinmaya calisilan yeni degerler sistemi ve normlar belirlemistir. “Edebiyat yoluyla
toplumsallasma burjuvazinin degerlerini ve menfaatlerini yaymanin ve bilingalti ydntemleriyle
uygarlik slrecindeki kontrolinld guglendirmenin bir yol[u]” (Zipes, 2018b, s. 92) olarak
g6rilmastir. Bu baglamda 6zellikle Grimm Kardesler, peri masali tanimini gocuklari egitecek
Oykulere doénustirerek daraltmislardir. “De Blécourt, Grimm Kardesler masallarinin edebi
kaynaklarini gizledikleri ve romantik bir pedagojik gayretkeslik gosterdikleri icin, derlemelerinin
daha en basindan ‘kirlendigini’ iddia eder” (Zipes, 2018a, s. 376).

Bu slrecte yaziya gecirilen masallara dénik 6nemli elestirilerden biri de &zgurlestirici
niteliklerinin yok edilmesine ydneliktir. Kuskusuz halk masallar da toplumsal normlara dayanir
ve onlar yeniden Uretir ama “modern zamanlarda, masal dedigimiz anlati genellikle
burjuvalarin ve/veya muhafazakarlarin ¢ikarlarini desteklemek lzere ‘aragsallastirimaktadir’

7 [Slimgesel ve sekiiler icerikleri yuziinden peri masallari, tutucu dini ve politik gruplar tarafindan, yikici olmasa bile genellikle
tehlikeli bulunmustur. (...) 17. ylzyilda Avrupa ve Kuzey Amerika’da orta sinifin ylkselmesinin yani sira kilisenin ve gesitli
Hiristiyan inanc sistemlerinin ¢ok blylk etkisiyle, peri masallari cinsiyet, ciftlesme, kanun ve dizen hakkindaki baskin dini ve
ataerkil tutumlari gticlendirmek amaciyla geng okurlara yonelik kitaplarda genellikle kisaltilip degistiriimisti (Zipes, 2018b, s. 13).
8 Zipes (2018b) bu durumu, “Genellikle gocuklara yénelik yazili peri masali geleneginin yaratiimasi baglaminda évgi alan isim
Perrault'tur ve bu tirin gelisimine olan katkisinin istisnai oldugu degerlendirilir. Oysa peri masallarini ortaya ¢ikaran ve daha
klasik tirleri yikmak icin peri masalinin kurumsallasmasinda dinamik rol oynayanlarin yetenekli kadin yazarlar olduklarini biliyoruz”
(s. 81) sozleriyle elestirir.
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(Bacchilega, 2016, s. 24). Zipes’a gore feodal ve erken kapitalist déneme ait halk masallari Gst
siniflarin ¢ocuklari igin yazilh masallara donusttrilmeden énce yazarlar tirin hem yetigkinler
hem de ¢ocuklar icin toplumsal degerini sergilemek zorunda kalmiglardir. Buna gére “Erkek
egemen bir Hristiyan sivil dizenin ahlak ve etik anlayigi, yazili peri masalinin ayriimaz bir
parcasi olmali[dir]” (Zipes, 2018b, s. 39). Bdylece halk masallarindaki anaerkil diinya gorisi
ve motifler pes pese ataerkillesme agamalarindan gegirilir.°

Cinsiyet rolleri, toplumsal siniflar ve giic'®, peri masallarinda 6rtiikk ya da acik ama daima
mesele edilmis ve masallar farkli katmanlarda bunlarla ilgili okuma olanaklar sunmusgtur.
“[Ulygarlk sirecinde yasanan c¢atismalar ve verilen micadeleler erkeklerin kendi yetkelerini
glclendiren ve kadinlari erkeklerin keyfi tahakkiimuyle ylzlestirerek buna maruz birakan bir
tutum icerir” (Zipes, 2018b, s. 61). Dolayisiyla hem edebi tir olarak hem de sosyokiiltirel
Uretimler olarak ele alindiklarinda peri masallarindaki toplumsal cinsiyet rollerinin, siniflar arasi
adaletsizliklerin, gUc iligkilerinin elestirel bir sdyleme kaynaklik etmesi olagandir.

16. ve 17. ylzyildan itibaren daha kati bigcimde tanimlanan cinsiyet rolleri kapsaminda
masallarda erkekler gugla, akill, élgtli ve etkin, kadinlarsa akildigi, edilgen veya magdur ya
da sapkin olarak gizilir. Perrault’'un vurguladigi sey “erkek onu dizginlemedigi takdirde kadinin
edepli davranamayacagl veya mutlu yasayamayacagi”dir. Akilli olsa da olmasa da veya
Ozellikle akill oldugunda kadin tehlikelidir (Zipes, 2018b, s. 117). Ayni sekilde ve belki daha
ileri bir diizeyde Grimm Kardesler’'in masallan' da cinsiyetci ve irkgi yaklagimlar icerir. “Bu
masallar kizlarin edilgen, caligkan ve &zverili, erkeklerinse eylemci, rekabet¢i ve servet
biriktirici olmasina blylk énem veren bir toplumsallasma slrecine hizmet ed[er]” (Zipes,
2018b, s. 135). Buguin klasiklesmis peri masallarinin kadin karakterleri ile ilgili kaliplar iste bu
surecte insa edilmistir. S6zIU gelenekte ve halk masallarinda gérilen, sesi duyulan kadinlarin
aksine bu masallar gogunlukla kadin kahramanlari evcillestirmis, edilgen hale getirmistir. Bu
tim kadin kahramanlarin daima zayif ve ¢aresiz oldugu anlamina gelmese de “Perrault, Grimm
Kardesler, Andersen ve diger erkek yazarlarla derleyicilerin masallarinda zulim konusunda eril
bir bakis acisi ve onyargisi oldugu asikardir” (Zipes, 2018a, s. 206). Ancak isleyen dyle bir
surectir ki masallarda 6zellikle kadin karakterlerin bir kez ehlilestiriimeleri yetmez, bu adeta
yeni bir gelenege dénusir. Ozellikle 19. yiizyllda okuryazarligin artmasi ve cocuk edebiyatinin
bir endUstri haline gelmesiyle peri masallari hakim ahlak anlayisinin tehlikeli buldugu
unsurlardan tamamen arindirlmig metinler haline getirilir.”®  “Charles Perrault, Madam
D’Aulnoy, Grimm Kardesler ve Hans Chirstian Andersen’in klasik peri masallari, acik ve Usti
kapali sansur uygulamalari sayesinde ¢ocuklar icin tuhaf uyarlamalara maruz kal[ir]” (Zipes,
2018b, s. 13). 20. ylzylda sinemanin ve goérsel sanatlarin da slirece dahil olmasiyla peri
masalinin yozlasmasi son haddine varir. Ozellikle Disney uyarlamalari, cinsiyet esitsizligi basta
olmak Uzere, toplumsal siniflar arasindaki adaletsizligin ve gi¢ dengesizliginin 6zendirildigi
yeni bir dinya yaratir. Kusursuz guzellikleri ile magdur ve edilgen geng¢ kadinlarin, kusursuz
yakisikliliklar, gézu peklikleri ve etkenlikleriyle yakisikli delikanlilarin arz-1 endam ettigi bu

9 Ruth Bottigheimer Grimm’s Bad Girls and Bold Boys [Grimm’in Kétu Kizlari ve Cesur Oglanlari] (1989) adh kitabinda Wilhelm
Grimm’in kadinlari suclayip erkeklere mazeret uydurmak icin durmadan acemice tamiratlara kalkistigini, kadin kahramanlarin
sOzlerini azar azar térpuleyerek oglanlara daha fazla rol ve s6z verdigini gosterir (Warner, 2019, s. 126).

10 [M]onarsist, ataerkil ve feodal bir toplumun ana karakterleri sunulurken, aristokrasinin kendi icindeki ya da kdylulerle soylular
arasindaki sinif savasina ve iktidar ¢cekismesine odaklanilir. Bdylece bu kapitalizm &éncesi 6zel dénemin tim masallarinin
merkezindeki izlek sunu vurgular: ‘Gugli olan hakhdir.” Gucl olan istedigini yapabilir, yanhslar dizeltebilir, asalet elde edebilir,
bol para ve toprak sahibi olabilir, 6dil olarak kadinlar ve toplumsal prestij kazanir (Zipes, 2018b, s. 37).

11 Grimm Kardesler’in peri masallari Alman burjuvazisinin kimlik ve gli¢ arayisinin da edebi Urlnleriydiler. Bu baglamda Grimm
Kardesler'in masallarinda gelistirdikleri kurallar ve deger sistemi sadece Almanya’da degil ama tim Bati diinyasindaki genel
burjuva yasami ve ¢alisma standardini hedefleyip mesrulastirmak isteyen standart ve somutlastiriimis bir yasam bigimine isaret
eder (Zipes, 2018b, s. 155).

12 Tatar (2002) da Bacchilega da bu érnekler arasinda Kirmizi Baslikli Kiz’a ézel bir yer ayirirlar. Tatar’in aktardigina gére Kirmizi
Baslikli Kiz'in ilk versiyonlarinda kurttan kagmak ve eve donlis yolunu bulmak icin avcilara bel baglamasi gerekmeyen zeki bir
genc kadin kahraman vardir. Kurt, saf degil zeki olan bu kiz tarafindan alt edilir (s. 17). Bacchilega (2016), Perrault ve Grimm
Kardegler gibi yazarlarin yaptiklarini Kirmizi Baglikli Kiz't bir kadinhga gegis hikayesi olmaktan c¢ikardiklari ve onu erkekler
tarafindan insa edilen kadinlardan birinin masalina dénusturdukleri icin elestirir (s. 100-102).
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filmlerden sonra gocuklarin ya da yetiskinlerin zihinlerinde masal dinlerken ya da okurken
sekillenen imgeler dahi gérsel bir bicimlendirmeye maruz kalmigtir. Peri masallarinin
ticarilesmesinin ve 6zUnd yitirmesinin neticesi olan bu yapimlarla ilgili Weiss’in sdyledikleri
deyim yerindeyse turin yozlastirimasina yénelik bir isyan barindirir:

Peri masallarini cocuklara bdyle pirlipak sekilde tanitmaya kalktiginizda énemli bir
noktay! kacgiriyorsunuz. Bu Rapunzel degil! Oyuncaklar, filmler ve kitaplarda eski peri
masallarinin karanlkta kalan karmasik ydnleri sistemli bir sekilde ayiklaniyor. Rapunzel
kulede sevimli bir oyun odasinin igerisinde bekleyen beyinsiz bir kiza déntsmdis;
Kllkedisi balo giysisiyle alelade bir hanim kiza dénmdis, “Project Runaway”deki
herhangi bir model gibi (Weiss’ten akt. Zipes, 2018a, s. 101-102).

Masallar, yaygin kabule gére arzularnn tatmini ve dinya ile bag etme konusunda olasi
senaryolar ve secenekler sunarlar. Bu kabul, masallara yénelik psikanalist ¢cézimlemelerin de
kaynagidir. Glinimuzde, klasik masallarin cocuga géreligi ciddi ve canli bir tartigma alanidir.
Freudcu psikanaliz, yukaridaki endisenin kaynaklarini icerse de masalin gocuklar i¢in yararl
ve gerekli oldugunu kabul eder. Buna gére “Peri masallarinda ¢cocuga sunulan igerik (ya da
anlam), cocugun gelisim sirecinde ylUzlesmek, uzlasmak zorunda oldugu korkulari, endiseleri,
dile getiremedigi arzu ve istekleridir” (Parmaksiz, 2017, s. 19). Masallar, cocuklarin preddipal
ve ddipal dénemlerine ya da gelisim asamalarina uygun disen senaryolar ile ¢6ziim ve arinma
olanaklari sunarlar. Ornegin;

Preddipal dénemin meselelerine deginen masallar cocugun anneden bagimsizlasma
slrecini ve bu sirecte karsilasilan meseleleri ele alirlar. Diger taraftan, édipal dénemin
meselelerine deginen masallar ise, kahraman erkek ise baba ile rekabet, kastrasyon
tehdidi ve Oedipus kompleksi; kahraman kiz ise sevgi nesnesinin degismesi -birinci
sevgi nesnesi [...] olan annenin yerini babanin almasi-, kastrasyon ve penis kiskanghgi
gibi meselelere deginirler (Parmaksiz, 2017, s. 23).

Benzer sekilde kadin ve erkek kahramanlarin masallarda karsilastiklari zorluklar da oglan ve
kiz gocuklarin baba ve anne ile olan gatismalariyla agiklanir.” Parmaksiz, Freud Bana Masal
Anlatsa adli calismasinda asagidaki saptamay! yapar.'

Kiz cocuk icin (genellikle daha glizel olma ile ilgili unsurlar ile dile getirilen) anne ile
rekabet; erkek ¢cocuk icin ise (daha gi¢lu olma ile ilgili unsurlar ile dile getirilen) baba
ile rekabet 6dipal masallarin ana temasini olusturur. Kiz gocuklarin kahraman oldugu
peri masallarinda karsilasilan pasif baba figurleri, ¢ocuga bilingdisi fantezisini
gercekleyebilecegi bir senaryo sunar (Parmaksiz, 2017, s. 46).

Ancak bu saptamalar verili kiltriin toplumsal cinsiyet rollerini, kaliplarini tartismasiz kabul
eder, aktarir ve yeniden Uretir. Ustelik kaynak masallar s6zlii gelenekteki cok sesli ve nispeten
6zglr olanlar degil, 6zellikle toplumsal cinsiyet konusunda anaerkil kokleri kesilmis
masallardir. Bu analizlerin, masallarin ideolojik islevlerini normatif kabul eden ahlakgi sistemin

13 Bu yazinin amaci geregi, psikanalist masal ¢éziimlemelerine yalnizca temel diizeyde ve bilgi vermek amaciyla deginilmistir.
Masallarin bu baglamda ¢6ézimlendikleri énemli kaynaklar olarak bkz. Bettelheim, Bruno. The Uses of Enchantment — The
Meaning and Importance of Fairy Tales. New York: Vintage Books, 2010. Bettelheim, Bruno. Masallar Ne Anlatir? Cev. Sanem
Erdem ve Begiim Berk-man. istanbul: Sfenks Kitap, 2021. Von Franz, Marie-Louise. Masallari Yorumlamak. Cev. Canberk Seref.
istanbul: Pinhan, 2021.

14 Burada Bacchilega’nin masallarin yaslandigi ideolojiyi dayatarak gligsiiz olanin sesini kismaya yénelik bir arinma sunduguna
dair elestirisi, postmodern masallarin yikseldigi zemini anlamak adina énemlidir: “ideoloji bagarili oldugunda, bir ézne igine
sokuldugu konumlari, bu konumlar dogalmis gibi, ‘agiklama yapmaya gerek bile yok’ edasiyla mesgul eder. Bu sekilde tarif edilen
ideolojiler toplumsal kurumlarin ve uygulamalarin mesrulastiriimasina, surdirilmesine ve ayni zamanda gticln esitsiz dagilimina;
béylelikle bilingli ve bilingdisi ihtiyag ve arzularin (muhtemelen) tatmin edilmesine ve son olarak da gatismalarin Ustlnin
Ortilmesine katki saglar” (Akt. Bacchilega, 2016, s. 39).
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gecerliligini yitirip yitirmedigini sorgulama niyeti yoktur.' Masallari, Jungcu analizi kullanarak
ve kadin merkezli bir bakis agisiyla yorumlayan Estés ise, bu ¢éziimlemelerin dayandirldigi
masallarin yapilarinin gesitli kiltirel eklemelerle bozuldugu fikrinden hareketle séz konusu
kaynaklarin elestirisini yapar:

Kimi zaman cesitli kiiltirel eklemeler dykiilerin iskeletini bozar. Ornegin, [...] Grimm
Kardegler’i ele aldigimizda o zamanin bilge kisilerinin [...] bazen bu dindar biraderlerin
hatirna dykdlerini “saflagtirdiklan” yéntinde kuvvetli stiphelerle karsilagiriz. Zamanin
seyri iginde eski pagan simgeler Hiristiyan olanlarla kaplanmig, éyle ki, bir masaldaki
yagl sifaci kétl bir cadi haline gelmis, bir hayalet melege dénismus, bir erginlenme
maskesi ya da pecesi bir mendil olmus ya da Guzel [...] adindaki ¢ocugun ismi
Schmerzenreich [Gamli] olarak degistirilmistir. Cinsel 6geler atiimistir. Yardimci
yaratiklar ve hayvanlar cogu kez ifrit ve cinlerle yer degistirmistir. Kadinlara, cinsellik,
sevgi, para, evlilik, dogurma, élim ve ddénlisim Uzerine dersler veren kim bilir kag
masal bu sekilde yitirilmigtir. Eski kadinlarin gizlerini agiklayan peri masallari ve mitlerin
Ustl de bu sekilde értilmistir. Bugin var olan peri masallar ve mitlerin en esKi
derlemeleri mustehcenlik, cinsellik, sapkinlik (ibret olarak), Hiristiyanlk &ncesi,
kadinsilik, tanricalar, erginlenme, cesitli psikolojik sikintilar icin ilaglar ve tinsel
esrimeler i¢in yonergeler gibi konulardan arindirilip temizlenmistir (Estés, 2018, s. 29).

Olaylan gereginden fazla entelekttel bir zemine oturtmanin, kadinlarin iggiidiisel dogasina ait
oruntlleri gizleyebileceginden endise duyan Estés, daha ¢cok masallarin anaerkil koklerinin
aciga cikariimasiyla ilgilidir. Ancak klasik masallarin toplumsal cinsiyet baglaminda elestirisi,
yeni bir yaratma silrecini de baglatmistir. Bugln klasik masallar hakkinda cinsiyet esitsizligi
baglaminda yapilan pek ¢ok elestirel ¢calisma psikanalitik ¢éziimlemeyi de yikmak niyetiyle
yola ¢ikar. Benzer sekilde postmodern masallar da klasik masallarin dayattigi gli¢ ve cinsiyet
iliskilerini yikmakla ise baslar. O sebeple klasik masallar hakkinda yapilan toplumsal cinsiyet
merkezli elestirilerin kaynagini anlamak, postmodern masallarin Uretim mekanizmalarini
yorumlamakta yol g&sterici bir caba olacaktir. Masallar ve Toplumsal Cinsiyet adli
calismasinda Sezer bu konuda sunlari sdyler:

Masal hemen her zaman verili kiiltiriin zaaflaryla igbirligi yapar. Ornegin toplum
kadinin magdur olanini yUcelttigi icin, masallardaki iyi kadinlar da genellikle zor
durumdadir. Haksizhg fedakarlik ve sabirla ya da pasif bir kizginlk bigimi olan
kirginlikla yanitlamak, bu kadinlar digerlerinin kargisinda sonugta verilen tepkiler
bakimindan avantajh kilar. Kendine attigi tokat, vicdani kullanarak tipki bir bumerang
gibi dismanini vurur. Dogrudan savunma muimkin degildir, ama korunma edinmek
Uzere hikayesinin sahiplenilmesini saglar. Boylece karsimiza gizli arzularn ¢ikar: Magdur
olarak yénetmek, begenilip yuceltimek, vazgecilmezlik ve onay. Kadinlarin ejderhalar,
cinler, koétu yurekli Gvey analar tarafindan hapsedilmesi ise erkekteki bir arzuyu ortaya
cikarir: Kahraman olma. Bataktan kurtarilan gl¢siiz, saf geng kiza hayati 6gretmek de
alcakta duran birinin yaninda boy daha uzun gérinecegine gére “6nemli olma”
arzusuna dayanir. Kendine given, kendine hayranlik, iktidara, birinin dayanacagi kadar
saglam bir akla ya da glice sahip olma... (Sezer, 2010, s. 17-18).

15 Burada tartismayi genisletecek yeni sorular sormak da mumkun. Bu masallar, ilgili dénemlere gére ¢ok yerinde ve faydali
mesajlar veriyor ve rahatlama olanaklari sunuyor olsa bile, dogru ya da uygun dénemlerde okunmadiklari ya da anlatiimadiklari
takdirde cocuklari nasil etkilediklerine ya da onlarda nasil ¢agrisimlar uyandirdiklarina dair bir ¢calisma var mi? Mesela édipal
dénem masali preddipal donemde dinleniyorsa nasil bir etki yaratiyor? Pekiyi ebeveynleri, 6gretmenleri, uzmanlari ¢ocuklarin
icinde bulunduklari dénem ve bu déneme uygun masal sec¢imi konusunda bilgilendirmek ve dogru secimlerin yapiimasini
saglamak mimkiin mi? Oyle olabilseydi bile, bu bir tiir olarak masalin dogasiyla gelismez miydi?
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Klasik masallara yonelik elestirel birikim cok gérintr olmasa da aslinda oldukca kokludur. Bu
elestiriler sadece masallarla ilgili de degildir hatta daha ¢cok masallarin aktarmayi Ustlendikleri
ideolojilere ydneliktir. S6z konusu elestirel tutum, &zellikle 20. asrin ikinci yarisindan sonra
klasik masallan yikarak ve yeniden yaratarak yeni bir elestiri ve yazili, edebi masal gelenegi
baslatir. Bunlar postmodern masallardir. Postmodern masallar tabiri, bu yeni gelenegi
tanimlamak i¢in yayginlikla ve bulyUk olasilikla mimkin olan en kapsayici bicimde
kullaniimaktadir. Ote yandan, anti masal, karsi masal, karsit masal, ilerlemeci masal, feminist
masal, 6zglrlestirici masal, masal gevirileri ya da esit masal adlandirmalarinda oldugu gibi bu
yeni ve yeniden yaratma surecinin esas itkileri de adlandirmada 6ne cikarilabilir. Aslinda
postmodern masallarin kdkleri de daha eskiye dayandirilabilir. Warner, bildigimiz dinyaya
alternatif alegoriler olarak tanimladigr masallan diistince deneylerinin yapildigi laboratuvarlara
benzetir. Ozellikle Contes de fées dalgasi sirasinda masallara adeta protofeminist bir ton
kazandiran D’Aulnoy’un yani sira “Fransiz nuktedan ve toplum elegstirmeni Henriette-Julie de
Murat ‘Yildiz Isigr’ adli dykustinde erkeklerin bebek salladidi, kadinlarin baris iginde bir devleti
yonettigi tepetaklak bir diinya dugsler” (Warner, 2019, s. 26).

Yukarida agiklandigi gibi, masallarin yaziya gecirilmesi sirasinda 6zellikle halk masallarindaki
anaerkil koklerin yok edilmesi ve guglu, 6zgur, girisken, cesur, kendinden emin kadinlarin
seslerinin kisilmasi veya bu masallarin hi¢ derlenmemesi; bu nitelikleri tagiyan kadinlarin, yani
erkegin c¢ikarlarina hizmet etmeyi ve edilgenligi reddedenlerin cadilastirimasi ilk yikma
girisimlerinin ve elestirilerin temel sebepleridir. Egretilemeli katmanin dénusturilmesinden
once klasiklesmis semalarin degistiriimesi gerekmistir.

Tarihsel agcidan bakildiginda ilk yikma hareketi, ironik bir bicimde, yazili peri masalinin
19. yuzyllda Avrupa ve Amerika’daki bakiml ¢ocuk yuvalarinda, okullar ve
kutiphanelerde kabul gérmeye baglamasinin yani sira yayimcilarin ¢ocuk tuketiciler
icin bu UrUnleri blylyen pazara sirerek kar etmeye calismasiyla kendini gosterdi. Cok
sayida peri masall yazar pazara ya da yayimci beklentisine gére yaziyordu fakat daha
elestirel olanlar orijinal halk masallarinin Gtopik 6zinin -degisime ve daha iyi yasam
kosullarina duyulan 6zlemin- klasik yazili peri masallarinda sahte umutlara kapi agacak
sekilde sahiplenilip gelistirildigini gérlyordu. Perrault, Grimm Kardesler, Andersen ve
mdritlerinin ailenin bir pargasina ddénidsen masallar peri masali sdyleminin izlegini
boguyor ve MacDonald, Wilde, Baum gibi yazarlar giderek ¢ogalarak, bu mengeneden
kurtulmaya calisiyordu. Kuskusuz azinliktilar ve gecerli peri masall anlatisinin yazinsal
geleneklerini bozmadilar. Fakat gercek dinyayi ve Perrault’nun, Grimm Kardesler ve
Andersen’in klasik semalarini tersylz etiler (Zipes, 2018b, s. 233).

19. asrin sonlarina dogru sesi kisilan ya da o6tekilestirilen kadin kahramanlarin asi kokleri
yeniden canlandirilmaya baslanir. “Tecavliz, taciz, ensest, irza gecme”, der Zipes, bugin bile
peri masallarinda ana temalardir. Oysa yukarida s6zil edilen masallarda bunlara maruz kalan
kadinlarin da sesleri kisilmigtir. O halde bugiin postmodern masallarin, bir tir teorisi ve
tartismasina zemin hazirlamaktan cok, baskin bicimde feminist 6geler icermesi oldukca
anlasilir bir durumdur. Zipes’e gére, “Peri masal carpismalarinin kokleri, yurttaglk haklar ve
savas karsiti hareketlerin, sonrasinda yeniden canlanan feminizm hareketi ile egitimde ve
siyasette yapilan reformlarla birlikte, gen¢ kusaklar hayal gicunin, devrimci dénusimdiin,
siyasal adaletin ve Utopyaci umudun kudretine inandirdigi 1960’larin geligkilerine dayanir”
(Zipes, 20184, s. 284).

Postmodern peri masallarnn Uretiminde belirleyici olan niyet 6zgurlestirici masallar yaratmak
ve klasik masallari yikmaktir. Bu noktada, klasik masallardaki esitsizligin kaynagi olarak
ataerkil ahlakin gértlmesi ve buna dayanan cinsiyet ve gug¢ esitsizlikleri feminist séylemi
postmodern masallarda baskin bir ton haline getirmigtir. Ancak her masal yaratma girigimi
6zgurlestirici olamaz. Bu fikri Zipes sdyle 6zetler:
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Peri masali, yabancilastirmayan kosullarda gercek demokrasi olarak yuvanin
nesnelestiriimesini  bilingli, edebi ve felsefi bir dizlemde yansitmadigi surece
tamamlamayla 6zgurlestirici olamaz. Bunun anlami ézgurlestirici peri masalinin ahlakli
doktriner bir ¢6zim getirmek zorunda oldugu degil fakat 6zgurlestirici olmak icin her
tarll baski ve otoriterlige kargi bir miicadele slrecini yansitmasi ve tGtopyanin somut
olarak gerceklesmesine yonelik gesitli olasiliklar sunmasidir (Zipes, 2018b, s. 368).

Belirtmek gerekir ki postmodern masallarin, ézellikle niyeti acik¢a esitlikgi metinler Gretmek
olanlarin, karsi karsiya oldugu en énemli tehlike, gériinir katmanda basit rol degisimleri ile
cinsiyetler arasi esitligi saglarken alt metinde yeterince derinlestiriimemis otoriterlik kargiti
sdylemin, yeniden dretilen masali, 6zgil gliciinden yoksun bir metin olarak sinirlandirmasidir.
Masallardaki imgelem, ataerkil iktidar iligkilerine dayanir ve bu simgesel yapinin sadece
tersyuz edilmesi kurulu hiyerarsileri yikmaya yetmez.

Cocuk edebiyati alaninda yapilan calismalar, peri masallarini genellikle icerdikleri siddet
acisindan elestirmektedir. Bununla beraber, elestirilerin toplumsal cinsiyet merkezli olmasi
gerektigi pek ¢cok masal arastirmacisi tarafindan da ifade edilmektedir ¢lnki “cocukken
altbene iglemis kodlar, ideolojik bir ara¢ olarak islevselligini 6zellikle kadin karakterler Gzerinde
baskiyla sirdi[rmekte] ve dogal olarak erkek kimligini de etkil[emektedir]” (Sezer, 2010, s. 13).
Ozgurligu temel alan masallarin Uretilmesi klasik masallara yénelik elestirilerle ayni zemine
dayanir. Bu sebeple postmodern masallari, klasik masallarin elestirileri olarak da okuruz.
Postmodern masallarin ingasinda iki temel egilim vardir. Bunlardan ilki klasik masallara agik
goéndermeler yaparak onlan doénustirtrken ikincisi gatisan mozaikler sunarak daha girift
yapllar dretir. Hangi yéntemi kullanirsa kullansin, “6zgurlestirici masallarin cagdas yazarlarini
ayirt eden nitelik, onlarin cinsiyetcilik ve otoritecilik karsiti keskin perspektifleridir” (Zipes,
2018b, s. 371). Genellikle gcocuklara ydnelik yeniden yazimlar ilk egilimle olusturulmustur ve
bu tutum s6z konusu masallar hakkindaki “gogunda cinsiyetgci bir tutum sergilenen bu populer
masallarn alenen konu alan sanatgilar, izleyicileri masallar hakkinda bildiklerini yeniden
disinmeye iten hatta zorlayan imgelerle dykilere sarsici bir elestiri getirmeye calig[tiklari]
(Zipes, 2018a, s. 285) saptamasini dogrular.

Postmodern masallar cogunlukla klasik masallari biktigine gore, halkin kolektif tutumu ve
hafizasina yonelik tavirlar olarak degerlendirilemez. Bunlar daha ¢cok derleyici ve yazici eril
tahakkime yoénelik bir tavrin Grinleridir. Bu agidan bakildiginda postmodern masallarin klasik
masallarda bikmeye calistiklari yanlarin basinda toplumsal cinsiyet kaliplarinin ve hiyerarsinin
gelmesi aslinda peri masalinin 6ziine ve esas izlegine, gizli mesajina da gayet uygundur.
Donustlrilecek 6z, dogru yerden yakalanmistir. DénlsUmuan blyUsini ve iyicil sona dair
umudu, tanmidik ritimleri kullanan postmodern masallar da tasir. Masallarin yalnizca
“semptom” degil ayni zamanda “strateji vasitasi” oldugunu iddia eden Warner, klasik
masallarin kadinlar Gzerinde hakimiyet kurmak icin kadinlar birbirine dugtrduklerini belirtir. Bu
stratejinin belirledigi klasik masallar ve postmodern masallarin yikma edimi iginse sdyle der:
“Yikicilik bir savas narasina doénusmustir: Masallar tepetaklak edilmeli, igleri diglarina
cikartilmalidir” (Warner, 2019, s. 126).

20. yUzyiin ikinci yarsindan itibaren bu masallan yikma girisimlerini sistematik olarak
baslatanlar, cogunlukla bu masallarla yetistirilmis kadinlardir. Once klasik masallardaki ve
bunlarin filmlere uyarlanmis hallerindeki kadinlik kaliplarini ve sonsuza dek mutluluk
safsatasini protesto etmigler ardindan

kicuk cocuklari ve daha sonra ergenlik yasinda olanlar yénlendirmek igin 6zgln

Oykuleri ehlilestirip saghkh bir hale sokan filmlere ve vyeniden anlaticilara
saldirfmislardir]. Peri masallarini baba erkinin kaba bir araci olan burjuvazinin, estetik
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cerrahinin, moda endustrisinin ve Kkizlarin enerjilerine ve arzularina gem vurma
egilimindeki psikanalistleri redde[tmislerdir] (Warner, 2019, s. 125).

Bugin konustugumuz postmodern masallar bu feminist hamlenin sadece elestiri ile
yetinmeyerek klasik peri masallarini yikma girisimleri ile ortaya koyduklar Urlnlerle baslar.
Bunu yaparken, yukarida da aciklandigi gibi farkl stratejiler izleseler de klasik masall kaynak
kabul ederler ve dénUsturtrler. “Bu bakimdan tirlin gagdas ya da gliincel avatarlari, birer tst-
kurmacadir (meta-fiction) ve ¢ogunlukla postmodernin tanimina kaynastirilmistir” (Warner,
2019, s. 137). Bu yapitlardaki ortak &zellik otoriteye itaati reddetmektir.

Elestirel anlatibilimin baglica gdrevinin anlatinin dayattiklarini gértinir kilmak oldugunu
sdyleyen Bacchilega, bunun icin 6zne rolleri, konumlar ve eylemlerin metin icindeki izlerini
sirmek ve toplumsal normlara dayanarak ideolojik olarak Uretilmis bu &znelligi incelemek
gerektigini ileri strer. Postmodernizmin, 6zneye dair himanizm karsiti kavramsallastirmalari
desteklemesi ve anlatidaki cok katmanlilikla, kimlikleri ve farkliliklari sabitleyenlerle ugrasmasi,
klasik masallarin yikimi i¢in uygun bir zemin saglar gibi gériinmektedir. Masallarin postmodern
doénusUmleri, dizeltici ya da yikici olmadan hem mevcut normlari pekistiren hem de bu
normlari sorgulayan iki katmanli ve ¢ifte dénigimler sunabilir. Bu katmanlarin ilkinde klasik
masalin toplumsal cinsiyet stratejileri ile isbirligi ifsa edilirken digerinde masalin
kurumsallasmasi sirasinda disarida birakilanlarin hatirlatiimasi séz konusu olabilir. Bu
baglamda postmodern bir masalin 6zneyi ve toplumsal cinsiyet kaliplarini sorunsallastirmasi
beklenir. Bu da yalnizca edebi degil toplumsal bir eylemdir, kiltirel dénlisimin imkanlarini
arastinr ve isyankardir. Postmodern masallar, klasik masallarin bilingdisimizi sekillendirmek
icin kullandigi ve masalin i¢ine gizledigi hileyi bulup ¢ikararak yeni bir masal yaratmak icin
kullanir. Yukarida goérugleri 6zetlenen Bacchilega, postmodern masallar hakkinda sunlari
soyler:

Kimi postmodern incelemeler klasik masallardaki toplumsal cinsiyet algisini
sorgulayabilir fakat bununla beraber sorgulanmayan bir 6znellik veya anlati modeli
icerisinde yeniden yazmak suretiyle bu alglyi yeniden Uretebilir. Diger postmodern
masallar, anlati Uretiminin kurallarini, bilhassa da 6znelligi ve toplumsal cinsiyeti
dogallastirici kurallarini sorgulamak ve yeniden olusturmak Uzere sihirli masall yeniden
yazmak suretiyle masalin geleneksel Bati anlatilarindaki kullanilan “yipranmig”
formlarla ve ideolojilerle olan isbirligini ifsa eder. Yine daha baska postmodern masallar
da masaldaki edimin glcunl artirmak ve kurumsallasmis giicin dogalliktan ziyade bir
kurgu oldugunu gdstermek Uzere masalin yerini ve baglamini degistirir. Fakat her
durumda, bu postmodern dénistmler masalin sihrini, bu sihrin tesir etmesi icin degil
daha ziyade isleyisi bozmak Uzere kullanir. Su halde postmodern kurgular sihirli
aynadaki kiriimalar ¢ogaltmak ve hilelerini aciga ¢ikarmak arzusuyla, cergevelenmis
imgelerle oynayarak masaldaki sihirli aynaya ayna tutar. Cerceve ve imgeler
cesitlenebilir; ancak toplumsal cinsiyet, dogalmis gibi gdrtinen olaylarin dogalligini
bozma stratejilerinin kacginiimaz ve dncelikli olarak birbirine eklemlenecegi yerdir. Bu
yansitma, 1sik kirma ve gerceveleme stratejileri ideolojik agidan “yikict”, “yapici” ve “alt
Ust edici” etkiler dogurabilirken, kendi yansimalarini goren (kendi Gzerine disinen)
aynalar da bizatihi sorgulanir ve dénisime ugrar (Bacchilega, 2016, s. 49).

Ozetle postmodern peri masallari aslinda normallestirilen cinsiyetci zihinsel kaliplari yilkmaya
caligir; tur olarak masali degil. Paradoksal sekilde, bu masallar da klasik érnekleri yikmalarina
ragmen, onlarla benzer bir iglevi sturdirmektedir. “Peri masallar toplumsal eyleme -bizler
kendimizi degistirmeye ve dinya uyum go&stermeye calisirken, bir yandan da dlnyayi
déndstirmek ve onu insanin ihtiyaclarina daha uyarlanabilir klmaya- ydnelik insani bir egilime
dayandirilir” (Zipes, 2018b, s. 10) seklindeki saptama, pekala postmodern masallar icin de
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kullanilabilir. Bu stregte de pek ¢cok ideolojik ve sosyal reform ¢abasinda oldugu gibi, normatif
cinsiyet kaliplarinin kinlmasi i¢in peri masallari 6diing alinmistir. Bununla beraber;

Kuskusuz devrimci, yenilik¢i masalin edebi hazlarinin yani sira kendi turtine 6zel, isyan,
politik tavir ve o6zellikle 6teki olma arzusu bazinda ruhsal ihtiyaclarnn, sosyal
handikaplarin anlatiminda ayricalikli olanaklarn vardir. Klasik masalsa bilingalt
simgelerini ve genetik hafizayl kullanarak, gorinir hikayenin altina bambagka bir
hikaye, iktidara hizmet eden ideolojik bir ileti diizeni kurar. iktidara ihtiyaci sorgulayan
masallar yerine, yayllmasi tegvik edilenler de bu tir masallardir. Ama nedense masal
glclu etkisi bilinmesine ragmen o kadar kucguk gérilur ki, entelektieller icin bile
elestirel dikkatten yoksun kalir (Sezer, 2010, s. 12).

3. Sonuc¢

Peri masallari cocuk edebiyati icerisinde hala ¢ok okunan ve anlatilan metinler olarak buglin
de guclnu korumaktadir. Klasik peri masallarinin pek cogu asil yazili versiyonlarin gevirileri
olarak, bazense yayinevlerinin, cevirmenlerin, editdrlerin, ebeveynlerin, 6gretmenlerin gcocuga
gorelik endigeleri ile tehlikesizlegtirilerek ya da sansurlenerek basiimaya ve yayllmaya devam
etmektedir. Bu yayilimi hizlandiran ve gesitlendirenler arasinda gérsel sanatlar, sinema gibi
unsurlarin da mutlaka sayllmasi gerekir. Diger yandan klasik peri masalinin yaslandigi yapi ve
yarattigi stereotipler edebiyattan film, dizi ve oyuncak sektdriine, yani sanatsal olandan ticari
olana pek ¢ok verimin ve metanin kaynakligini yapmaya devam etmektedir. Peri masallarinin
yukarida anlatilan cinsiyetgi ve esitliksiz yanlar, bu yayihm ve gig ile birlikte distunildiginde,
Ozellikle peri masallarinin artik neredeyse tamamen ¢ocuklara 6zgl metinler haline getirildikleri
g6z 6ndnde bulunduruldugunda, bu masallari yikmak ya da dénlstirmek icin gdsterilen
cabalarin artmasi da anlasilabilir. Yakin bir gelecekte, postmodern masallarin klasik peri
masalinin giclinu elinden tamamen alacagini séylemek mumkin degil ¢clnki klasik peri
masallarinin yaslandigi ataerkil sistem de ahlaki dizgeler de bi¢im degistirmek ya da gérinur
katmanda iyilestiriimek disinda hala normatif olani yeniden yaratmaktadir. Bu sebeple,
postmodern masallarin ya da en azindan esitlikgi donlisimlerin hakim tlre dénlsmeseler de
bundan bdyle elestirel ve sanatsal bir damar olacak sekilde gliclenmeye devam edecegi
oéngortlebilir ancak klasik peri masalinin tam manasiyla yikimi s6z konusu olmayacaktir. Yine
de bu masallardaki cinsiyetci ve otorite yanlisi yapiya itirazlar bir rahatsizlik alani yaratmistir
ve bu itirazlar gesitlendikge, guclendikge bu alan zenginleserek genigleyecektir.
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15-20. ylzyillar arasinda gelisme gdsteren ve Karahanli Turkgesi ile Harezm Tirkgesinin devami olarak nitelenen Cagatay
Turkgesi Turk dilinin en glcli ve karakteristik devrelerinden biridir. Cagatay Turkcesi edebi eser sayisi bakimindan da en
zengin devrelerden olma 6zelligini tagimaktadir. Cagatay Turkgesi ile kaleme alinan eserler muhteva agisindan gesitlilik
gbstermektedir. Bu blytk edebiyati meydana getiren eserler cok sayida kavram ve terimi icinde barindirmaktadir. Bu kavram
ve terim hazinesinin icinde organ adlari énemli bir yer tutmaktadir. Metinlerde yer alan organ adlari, bir dilin ifade cesitliliginin
ve inceliklerinin anlagiimasi, tarihi gelisiminin ortaya konulmasi agisindan oldukga 6nemli s6z varligr unsurlaridir. Bu sebeple
Turk dilinin muhteva olarak en zengin, gramatikal olarak en guiclii devrelerinden olan Cagatay Turkcesindeki metinlerde yer
alan organ adlarinin tespiti ve tahlili blylk énem arz etmektedir. Bu noktadan hareketle Cagatay Turkgesinin tim metinleri
tespit edilip kronolojik olarak Klasik Oncesi Dénem, Klasik Dénem ve Klasik Sonrasi Dénem metinleri seklinde tasnif edilmistir.
Cagatay Turkgesi metinleri taranarak metinlerdeki Turkge organ adlarini tespit edilmistir. Canlilarin (insan, hayvan, bitki)
viicudu bir bittin oldugundan bu ¢alismada sadece literatiirde organ olarak kabul géren kisimlar degil viicudun her bir parcasi
organ olarak kabul edilip onu karsilayan kelime, ¢calismaya eklenmistir. Cagatay Tirkcesinde 93 tane Turkge organ adi oldugu
belirlenmistir. Bu calismada Cagatay Turkcesindeki Turkce organ adlarinin Tarihi Tirk sivelerindeki (Goktirkce, Eski Uygur
Turkgesi, Karahanh Tirkcesi, Harezm Turkgesi, Kipcak Tirkgesi) kullanimlarina yer verilerek s6z konusu kelimelerin Turk
dilinin tarihi devrelerinde hangi bicimlerde yer aldigi gdsterilmis, bu yolla kelimelerin devreler arasindaki fonetik, morfolojik
varsa semantik degisimleri ortaya konmaya galigilmig ve Turk dilinin tiim tarihsel devrelerinde ¢ok kiigik bigimsel degisimlerle
varlik gosterdigi saptanan organ adlarinin dilin temel kelimelerinden oldugu teorisine katki saglamak amaclanmistir.

Anahtar soézcitikler: Turk dili, tarihi Turk siveleri, Cagatay Turkgesi, organ adlari

Use of Turkish organ names in Chagatay Turkish in historical Turkish dialects

ABSTRACT

Chagatai Turkish, which developed between the 15th and 20th centuries and is considered a continuation of Karakhanid and
Khwarezm Turkish, is one of the most powerful and characteristic periods of the Turkish language. Chagatai Turkish also has
the distinction of being one of the richest periods in terms of the number of literary works. Works written in Chagatai Turkish
are diverse in their content. The works that constitute this vast body of literature contain numerous concepts and terms. The
names of organs occupy a significant place within this wealth of concepts and terms. The organ names found in texts are
crucial elements of vocabulary for understanding the diversity and nuances of a language's expressions and for revealing its
historical development. Therefore, identifying and analyzing the organ names in texts written in Chagatai Turkish, one of the
richest and most grammatically powerful periods of the Turkish language, is of paramount importance. Based on this, all
Chagatai Turkish texts were identified and chronologically classified into Preclassical, Classical, and Postclassical texts. The
Chagatai Turkish texts were scanned to identify the Turkish organ names within the texts. Because the body of living beings
(humans, animals, plants) is a whole, this study includes not only the parts recognized as organs in the literature, but also
each part of the body considered an organ and its corresponding word. It has been determined that there are 93 Turkish
organ names in Chagatai Turkish. In this study, the usage of the Turkish organ names in Chagatai Turkish in the Historical
Turkish Dialects (Goktlrk, Old Uyghur Turkish, Karakhanid Turkish, Khwarezm Turkish, Kipchak Turkish) is shown and in
which forms the words in question existed in the historical periods of the Turkish language is shown. In this way, the phonetic,
morphological and semantic changes (if any) of the words between the periods are tried to be revealed and it is aimed to
contribute to the theory that the organ names, which have been found to exist with very small formal changes in all historical
periods of the Turkish language, are among the basic words of the language.

Keywords: Turkish language, historical Turkish dialects, Chagatai Turkish, organ names.
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1. Giris"’

Dilin temel kelimelerinden olan organ adlar Turk dilinin ilk yazili belgelerinden giinimuze, tim
kollarinda ve tarihsel devrelerinde yaygin olarak varlik gbstermektedir. Dogan, Turkcenin
lehgeleri arasinda organ adlarinin temel sézcikler olarak kullanim agisindan értistiguni
belirtmektedir (Dogan 2005: 157). Bu baglamda organ adlarinin ¢ok yonli ve islek bicimde
kullaniimasi hususunda Cagatay Turkgesi, Turk dilinin en gugli kollarindan biri olarak
karsimiza cikmaktadir. Cagatay Edebiyatini meydana getiren metinler incelendiginde Cagatay
Turkgesinin kavram ve terim hazinesi iginde organ adlarinin dnemli bir yer tuttugu
saptanmaktadir.

Cagatay Turkcesindeki organ adlari (izerinden art zamanli ve es zamanl inceleme yapildiginda
bu kelimelerin ilk devreden itibaren Turk dilinin tarihi sivelerinde varlik g&sterdigi
gorulmektedir. Canli bir varlik olan dilin zenginlik géstergelerinden biri de séz varligi icinde yer
alan kelimelerin tarihsel suregte degisiklige ugramasidir. Gerek yapisal gerek anlamsal
baglamda gérilebilecek bu degisiklikler noktasindan bakildiginda Tirk dilinin ilk tarihsel
devresinden itibaren varlik gésteren organ adlarinin da yuzyillar icinde degisime ugradigi tespit
edilmektedir.

Cagatay dilinde varlig tespit edilen 93 Tirkge organ adi (agiz, alin, alt, am, arka, asuk, avuc,
aya, ayak, bagir, bagirsak, bagis, barmak, bas, bikin, bebek, bél, beniz, bilek, bogaz, boy,
boyun, budak, burun, but, ciray, dés, dudak, el, emcek, erin, ernek, ét, igin, ilik, in/en,
inek/enek, kacar, kaka, kan, kanat, kanrig, kapak, karak, kar, karin, kas, kil, kindik, kirpik, kol,
koltuk, koyun, kégls, kéz, kulak, kursak/ kurugsak, kuyruk, manlay, men, miniz, omaca,
onurga, 6bke, 6t, sag, sakak, sakal, sincalag, sinir, stinek, tamak, tamar, tapan, tirnak, tiken, til,
tiri, tirsek, tis, tiz, toyak, tly, uca, uyluk, yafrag, yagrin, yak, yanak, yanbas, ylrek, y(z), tarihi
Turk sivelerinde (Goktlurkge, Eski Uygur Tirkgesi, Karahanl Turkgesi, Harezm Turkgesi,
Kipgak Tirkgesi) fonetik, morfolojik veya semantik baglamda degisime ugramis bicimiyle ya
da higbir degisime ugramadan varlik géstermektedir.

2. Organ Adlari ve Dildeki Yeri

Canli vicudunun bitinund olusturan viicudun icinde ya da disinda bir gdrevi veya iglevi olan
her bir pargaya “organ” adi verilir. Tirkce S6zlikte “Vicudun belirli bir gérev yapan ve sinirlari
kesin olarak belirlenmis bélimi, uzuv” (TDK, 2005: 1508) seklinde tanimlanan organ terimi,
Blyuk Tip Sézluginde “Kendine 6zgi bir iglevi olan anatomik yapi” tanimiyla yer almaktadir.
(Doékmeci, 2014: 702). Bu kelime Biyoloji Terimleri Sézliginde “Organizma icinde &zel
gorevleri olan ve dokulardan olusmus, karaciger; bdbrek, kalp gibi yapilar” (Karol, Suludere,
Ayvali, 2000: 488) olarak aciklanirken Zooloji Terimleri S6zliginde “Organizma iginde &6zel
gorevleri olan tek pargalar; viicudun aygitlan” (Karol, 1963: 195) seklinde izah edilmektedir.

Dillerin s6z varhginda temel sdzcukler énemli bir yer tutar. Bu sézclkler, gdsterdigi nitelikler
dolayisiyla dil akrabaliklan, dil aynsmasi, dil 6gretimi, dil tarihi ve dilbilgisi gibi dil
incelemelerinde ilk olarak bagvurulan s6zcik kategorisini olusturur. Dilbilimciler tarafindan
dillerin s6z varliginda sayi adlari, hayvan adlari, organ adlar gibi adbilimi verileri temel
sozcukler olarak kabul edilmektedir (Dogan, 2005:141).

17 Bu galisma “Cagatay Tirkcesinde Organ Adlari” baslikli tezden Uretilen ve 11. Uluslararasi Ege Sosyal ve Beseri
Bilimler Kongresinde sunulan “Cagdatay Tirkgesindeki Tirkce Organ Adlarinin Tarihi Turk Sivelerindeki Kullanimi”
adl bildirinin genisletilmis seklidir. Calismada Eckmann’in 1- Klasik Oncesi Dénem (15. ylizyilin baglarindan 1465’e
kadar), 2- Klasik Dénem (1465-1600), 3- Klasik Sonrasi Dénem (1600-1921) seklindeki Cagatay Turkgesi tasnifi
esas alinmistir.
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Korkmaz, Gramer Terimleri S6zluginde “temel kelime”yi “Bir dilde ¢ok eski devirlerden beri
kullanilagelen, o dilin cesitli alanlardaki s6z varligini olusturan temel kavramlardan birine
karsilik ve yeni tiremelere temel teskil eden tek heceli veya daha basit kékini bilemedigimiz
birden fazla heceli kék hikmundeki taban kelime: bas, tas, sa¢, kol, gbz, diz, al-, bul-, gel-,
ye-, sil- koru-, boya-, agag, ayak, dere, tepe vb.” (Korkmaz, 1992: 149) seklinde izah
etmektedir. insan viicudundaki organlarin adini, gidalari, cevremizde birinci derecede énemli
olan canli ve cansiz varliklan belirten kelimeleri temel sz varligi iginde ele alan Hengirmen
“temel s6z varligi” terimini “insan yasaminda birinci derecede &énemli olan, cok kullanilan ve
tarihsel slreg¢ icerisinde en az degisiklige ugrayan soézciklerin olusturdugu butlnlik”
(Hengirmen, 1999: 355) olarak a¢iklamaktadir.

Doerfer (1980:1) organ adlarinin édnemini su sekilde ortaya koymaktadir: Dil akrabaligini
gostermek icin temel sozcikler blUylk &nem tasir. Vicut organlarinin adlan temel
sdzciklerdendir. Bu yuzden bunlar genellikle édinglenemezler, diller arasindaki akrabalik
iliskisini gdstermek icin bu sdzcuklerin kanitlayici bir degeri vardir.

Organ adlarn Turkgenin ilk kaynaklarindan itibaren takip edilmektedir. Turkgenin lehceleri
arasinda organ adlarinin temel sézcukler olarak kullanim agisindan drtistiga gorulur. Temel
s6zcikler kolay kolay degisime ugramazlar, istisnai durumlarda da temel s6zcik, kék morfem
olarak ya da deyimlerde, atastzlerinde, ikilemelerde yasantisini strdurebilir. Ttrk dilinin organ
adlar, dil biliminin temel sézcikleri belirlemedeki 6l¢utlerinden biri olan kullanim sikhgi
acisindan degerlendirildiginde s6z konusu sozclklerin gerek asil anlam gerekse yan
anlamlaryla oldukca yiksek kullanim sikligina sahip olduklar gérilmektedir (Dogan 2005:
157).

3. Organ Adlarinin Tarihi Tiirk Sivelerinde Kullanimi

Dilin temel kelimelerinden olan organ adlan Turk dilinin ilk tarihsel devresinden itibaren iglek
sekilde varlik géstermektedir. Gagatay Turkcesi metinlerinin detayli sekilde taranmasi yoluyla
tespit edilen 93 Turkge organ adinin tarihi Turk sivelerindeki kullanimini ele alan bu ¢alismada
tim bulgular metinlerin taranmasi yoluyla elde edilmistir. Cagatay Turkcesinin tim metinleri
taranmakla birlikte diger tarihi siveler icin calismada esas alinan eserler sunlardir: Goktirk
Kitabeleri, Altun Yaruk, Kalyanamkara ve Papamkara Hikayesi, Alti Digli Fil Hikayesi,
Dasakarmapathavadanamala, Eski Tirkge Siirler, Kutadgu Bilig, Atebet’l-Hakayik, Divan-i
Hikmet, Divanli Lugati’t-Turk, Karahanl Turkcesi Satir Arasi Kur‘an Tercimesi, Mu‘ini’l-
Mirid, NehcU’l-Feradis, Husrev U Sirin, Kitab(’l-idrak li-Lisani’l-Etrak, Et-Tuhfetl'z-Zekiyye
fi'l-Lugati't-Turkiyye, El-idrak Hasiyesi, Codex Cumanicus, Kipcakca Gillistan Terciimesi.

Cagatay Turkgesindeki Turkge organ adlarinin tarihi Turk sivelerinde (Gokturkge, Eski Uygur
Turkgesi, Karahanh Turkgesi, Harezm Turkgesi, Kipgak Turkgesi) kullanim bigimleri asagidaki
tabloda yer almaktadir.
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Tablo 1. Cagatay Tirkgesindeki Tirkce Organ Adlarinin Tarihi Tirk Sivelerinde Kullanim Bigimleri
Organ Goktiirkce Eski Karahanh Harezm Kipcak Cagatay
Adi Uygur Turkcesi Tirkcesi | Turkcesi Turkcesi
Turkcesi
agiz - agiz agiz agiz agiz agiz
alin - alin alin alin alin alin
alt - - - - - alt
am - - - - am am
arka - arka arka arka arka arka
asuk - - asuk asik/asuk | asik asig/asik/asug/as
uk
avug - adut/avut/ | adut/adhut/ | avug/awu | avig/avug avug
avdut avut/ c
awug/avug
aya - aya aya aya aya aya
ayak adak adak adak/ayag/ | adak/ayak | ayag/ayak | adak/ayag/ayak
ayak
bagir - bagir bagir bagir bagir/bavur | bagir
bagirsak | - bagirsuk/ | bagarsuk /| bagarsuk | bagarsuk/b | bagirsak
bagarsuk/ | badirsuk agirsak/bav
bagursuk arsik
bagis - bagis bagis bagis - bagis
barmak | - - barmak barmak barmak barmak/parmak
bas bas bas bas bas bas bas
bikin - bikin bikin bikin bigin/bikin bikin
bebek - - - bebek bebek/ bebek/bibek/
bebecuk bébek
bél - bél bél/bil bel/bél/bil | bel/bil bél/bil
beniz - meniz meniz meniz meniz/meyi | beniz
z
bilek - bilek bilek bilek bilek bilek
bogaz boguz boguz bogaz/bog | bogaz/ bogaz/bog | bogaz/boguz
uz boguz uz/bogag/b
ogar/bovaz
boy - bod bod/boy bod/boy boy boy
boyin/b | - boyun boyin/boyu | boyun boyin/ boyin/boyun
oyun n boyun
budak - butik/buti | butik budak/but | budag/bud | budag/budak
g ag/butak | ak/
butag/buta
K
burun - burun burun burun brun/burun | burun
but - but but bud/but bud/but but
ciray - - - - ciray ciray
doés - 16s 16s - dos/dos/td | dos/tos
S
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dudak - - - dudak/tut | dudak/dud | dudak/dudag
ak/tudak/t | ag
odak
el élig élig él/élig él/élig/il/ili | él/il él/al/el/élig/il/ilig/il
g ik
emgek - emig emik emcek/e | emgek/im¢ | emcek
megek/em | ek
Uk/imcek
erin - érin érin érin/duda | érin/irin/did | érin/erin/irin
k ag/dudak
ernek - ernek ernek/barm | ernek/bar | - érnek
ak mak
ét - ét ét ét ét/it ét/it
igin - egin/enin | egin egin/igin/i | egin/igin/iyi | egin/igin
kin n/yigin/yin
ilik - yilik ilik/yilig yilik yilik ilig/ilik
in/en - en en in/en en in/en
inek/ene | - enek enek inek/enek | inek/enek/e | inek/enek
k neg/enek
kacar - - - - - kacar
kaka - - - - - kaka
kan kan kan kan kan kan kan
kanat - kanat kanat kanat kanat/hanat | kanat
kanng - - kangrak - - kanng
kapak - kapak kapak kapak kapak kapak
karak - karak karak karak karak karak
kari - kar kari kari kari kari
karin - karin karin karin karin karin
kas kas kas kas kas kas kas
kil - kil kil kil kil kil
kindik - kindik - kindik kindek/kind | kindik
ik/kindUk/ki
ndi/kindi
k
Kirpik - kirpik kirpik kirpik kirpik/kerpi | kirpik
k/kilurpic/ki
rbik/kirbUk/
kirfik
kol - kol kol kol kol kol
koltuk - koltik koltik koltuk koltik/ koltuk
koltuk/kold
ug
koyun - koyun koyun koyun koyun koyun
koégus - koéguz kokus kogluz/kd | kogus/kdks | koglskdkls/koku
kiis/kokiiz | /kdkis/kov | z
us
k6éz k6z k6z koéz koéz koéz koéz
kulak kulkak kulgak kulak/kulga | kulak kulag/ kulak | kulag/ kulak
k
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kursak/ | - kurugsak | kurugsak kursak kursak/kurs | kursak/ kurugsak
kurugsa ak
K
kuyruk - kudruk kudruk kudruk/ku | kuyruk/ kuyrug/kuyruk
yruk kuyruh
manlay | - - - - manlay manlay
mern - - mern mern mern men/min
minuz - muyuz minuz moynuz/ | boynuz/mo | minulz
muynuz ynuz/munu
z/muynuz/
muyuz/miiz
omaca - - - - omaca omaca
onurga - ogurga/o | onurka onurka onurga/ogu | onurga
gurka ntaga
6bke - 6pke 6pke 6pke Opke/Opki/ | dbke
Oyke/dyken
ot - ot ot ot ot/6d ot
sag sag sag sag sag sag sag
sakak - - sakak sakak sakak sakak
sakal - sakal sakal sakal sakal sakal
singalag | - - - - - singalag
sinir - sinir sinir sinir sinir sinir
stinek stinlk stnlk stinek/stnU | slinek/sti | slinek/sénl | stinek/sinik/siin
k/siingek/s | nik/sltyek | k/stnik/st | en
Ungik /stiylk gUk/sovek/
stimik/stv
eg/slivek/s
avik
tamak - tamgak tamak/tam | tamak damak/ tamak
gak tamak/
tamag/tam
av
tamar - tamir tamar/tamu | tamar/ta damar/tam | tamar/tamur
r mir/tamur | ar/tamir/ta
mur
tapan - - taban taban taban taban/tapan
tirnak - tirnak/tinr | tirnak tirnak/dirn | tirnak/dirga | tirnak
ak/tiranak ak/tingak | k/dirnak
tiken - tiken tiken tiken tiken/tikene | tiken
k/tekenek/d
iken/diiken
til til/il til til/il til til/dil til
tiri - teri teri teri/tiri deri/teri/tiri | tiri/teri
tirsek - - tirsgek tirsek tirsek/dirse | tirsek
k
tis - tis tis/tis tis/dis tis/dis tis
tiz tiz tiz tiz diz/tiz diz/tiz/tizgi | tiz
toyak - tuyug tuyag toynag/to | doynak/toy | toyak
ynak/tuya | nak/tuyak/t
k/tuynak uynak
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tay - taa ta t0/tug/tus | tlg tay/tig
/thy
uca - uca uca uca uca/uca uca
uyluk udluk udluk - uyluk uyluk uyluk
yafrag - - yaprak/yap | yafrag/yaf | yaprak/yabr | yafrag
urgak rak/ ak/yabuldra

yaprak/ya | k/yabulduru
wurgak k/yabuldiire

k
yagrin - yarin yarin yagrin yagrin yagrin
yak - - - - - yak
yanak - yanak yanak - yanak/yaah

/

yaak/yanak

/yangak
yanbas | - - - yan basi - yanbas
yurek - yurek yurek yurek yurek yurek
ylz ylz ylz ylz ylz ylz ylz

4. Sonu¢

Organ adlan dilin en eski ve kokli temel kelimelerindendir. 15. ylzyil basindan 20. yuzyil
basina kadar olan dénemde varlik gdsteren Cagatay Turkcesinin metinleri incelendiginde
Cagatay dilinin kelime kadrosunda organ adlarinin énemli bir yer tuttugu gdrtlmektedir.
Cagatay Turkgesi metinlerinde tespit edilen 93 Tirkce organ adi art zamanlh ve es zamanli
olarak ele alindiginda s6z konusu kelimelerin tarihi Turk sivelerinde (Goktlrkce, Eski Uygur
Turkgesi, Karahanl Turkgesi, Harezm Tirkgesi, Kipcak Tirkgesi) fonetik ve morfolojik
degisimlerle yer aldigi saptanmistir. Bicimsel degisime ugrayan organ adlarinin yaninda dilde
ylzyillar boyu hi¢ degismeden kullanilan organ adlarinin varliyi da dikkat cekmektedir. Mesela
alin, arka, aya, bas, burun, kan, kanat, sa¢ yurek, yuz gibi kelimelerin Turk dilinin ilk yazih
kaynaklarindan giinimuze hicbir degisime ugramadan kullanilageldigi tespit edilmistir.
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